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Hana nayxoea cmamms npeocmagnse ceOiyHull anaiz ¢opmyeanHs YKpaincvkoi opmenianHol wKonu
8i0 ii 3apoodicennss 0o cyuacHocmi. ¥ pobomi po3enadaromuvcs OCHOBHI emanu ma Nnau6osi YUHHUKU, SKI
BUBHAUATU PO3BUMOK (OPMENIAHHO20 MUCTEYmM8d 8 YKpaini.

Aemopu 00cnioxcyoms iCmopudti nepeoymosu ma coyianbHO-KyIbMypHi 00CMABUHU, WO CAPUAIU PO3-
BUMKY HAYIOHATLHO20 (POpMEniannoco uKOHanHs. Baxciugy yeazy npudiieHo 6niugy maxux haxmopis, sax
NOATMUYHI 3MIHU, KYIbMYPHI 00MIHU Ma Neda2ociuti IHIYIAMueU, wo GU3HAYALU e8OOYII0 BUKOHABCLKOI mpa-
ouyii ¢ Yxpaini.

Cmamms axyeumye ygazy Ha NOCMAamsx, AKI HeCu CYmMmMeESUL 6HECOK ) PO3GUMOK HAYIOHAIbHO20 (hopme-
NiAHHO20 MUCmeymsd, ceped AKUX 8UOAMHI KOMRO3UmMopuy, neoazozu ma eukorasyi. O2na0 0Xonue maxKoxtc
BIIUBU 3AXTOHOEBPONEUCLKUX MYZUYHUX Meyill I iX iHmespayiio 8 YKpaincbKull KOHMeKCH.

AHaniz icmopuuHux acnekmis, wjo NAUHYIU HA YOPMYSAHHS | PO36UMOK HAYIOHANbHO20 hopmenian-
HO20 CMUo, 003601€ Kpauje 3p03yMimu YHIKAIbHICMb YKPAIHCbK020 (hopmenianno2o 6UKOHAHHIL ma
11020 Micye 8 MINCHAPOOHOMY MY3UUHOMY npocmopi. Pesynomamu 00caiodcenHs niOKpecaiooms 3HA4eHHs
icmopuyno020 KOHmMeKcmy Ol PO3YMIHHA CYYACHUX MEeHOeHYill ma UKIUKIE y (opmeniaHHoMy Mucme-
ymei Ykpainu.

Knrouosi crosa: icmopuunuii po3sumox, ykpaincoke popmenianie 6UKOHAECMBEO, KYIbMYPHI 8NAUGHU, (hop-
menianHa neoazozika.

HISTORICAL ASPECTS OF THE FORMATION AND DEVELOPMENT
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The article titled "Historical Aspects of the Formation and Development of National Piano Performance
in Ukraine" offers an in-depth exploration of the evolution of piano performance traditions in Ukraine from
their origins to the contemporary scene. This scholarly work meticulously investigates the key stages and
influential factors that have shaped Ukrainian piano art, focusing on how historical, socio-cultural, and
political contexts have impacted its development.

The study begins with an examination of the early influences on Ukrainian piano performance, tracing
the roots of the tradition back to the 19th century when the piano began to gain prominence in Ukrainian
music. It explores the role of early Ukrainian composers and performers, and their interactions with Euro-
pean musical trends, which laid the groundwork for a distinct national style. The paper highlights how these
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interactions helped to integrate Western European techniques and aesthetics into Ukrainian piano music,
creating a unique fusion that characterizes the national style.

As the paper progresses, it delves into the impact of significant historical events on piano performance.
The effects of national liberation movements, the influence of Soviet cultural policies, and the challenges
posed by the Soviet regime's restrictions on artistic expression are discussed in detail. The study also exam-
ines how periods of political upheaval and reform influenced the development of piano performance prac-
tices and educational systems in Ukraine.

The article places a strong emphasis on influential figures in the field, including notable composers, pia-
nists, and educators who have significantly contributed to the evolution of Ukrainian piano music. It details
their achievements and innovations, and how their work has shaped the current landscape of piano per-
formance. The contributions of these individuals are contextualized within broader historical and cultural
developments, illustrating their pivotal roles in shaping the national piano tradition.

Key words: historical development, ukrainian piano performance, cultural influences, piano pedagogy.

IocTanoBka npo6aemu. Ictopist GpopremianHOrO
BHKOHABCTBA € BAKJIMBOIO CKJIJOBOIO HALliOHATBHOL
KyJABTYPHOI CHaJAIIMHU, BarOMUM MiATBEPIHKEHHIM
TPagULiHHOCTI PO3BUTKY mnpodeciiHoro My3uu-
HOTO BUKOHaBCcTBa B YKpaiHi. BuBueHHs HangOaHb
MUHYJHUX TOKOJIiHb Y BOMY KOHTEKCTI BUSBIISAETHCS
CYTTEBUM YMHHHUKOM JISI YCBIIOMJIEHHS KyJIBTYPHO-
MHUCTELBKUX MPOLECiB Ta BU3HAYCHHS MPIOPUTETHUX
LUISIXiB PO3BUTKY (OPTEMiaHHOTO MUCTELTBA B YMO-
Bax Cy4acHoOi YKpaiHu, 110 iHTerpoBaHa 10 €Bpornei-
CBKOT CITIIBHOTH.

Bucokuii piBeHb HOCSTHEHb Ta JOBra icTOpis
HaIlOHAJFHOTO MiaHICTUYHOTO MHCTELTBA BHMara-
I0Th ITHOOKOTO HAYKOBOTO aHaJi3y Ta MOPiBHSUIBHOTO
BHBYEHHSI HOr0 0COONMMBOCTEH y PI3HUX ICTOPUUYHUX
Ta COLIaNbHO-EKOHOMIYHMX KOHTEKCcTaX. ToMy 1ociti-
JDKEHHS TIPOLIECIB CTAHOBJICHHS Ta PO3BUTKY (op-
TEMiaHHOTO BUKOHABCTBA B YKpaiHi € HaJ3BHYAIHO
LIKaBHM i aKTyaJIbHUM 3aBIaHHSIM.

AHaJi3 HayKOBHX JOCTi/UKeHb i myOmikamii.
3HauyImuii BHECOK Y BUBYCHHS 1CTOPIi CTAaHOBIICHHS
Ta PO3BUTKY (OPTEMiaHHOTO BUKOHABCTBA HAJICKUTD
HAyKOBO-IOCHIAHUIBKUM Tpaisam M. Topniituyk,
B. Hoexenko, JI. Kopwiii, H. Peenko, T. Pocyn,
M. Crenanenko, O. [lIpeep-Tkauenko ta iH. [Iutanas
PO3BHUTKY YKpaiHCHKOTO (pOpTENiaHHOTO BUKOHABCTBA
Ta OCBITH 3HaXOIATHCS B LIEHTPI YBaru HayKOBUX
nociimkens O. AnekceeBa, H. I'ypansuuk, XK. emny-
cenko, M. Jlpemmtoru, H. 3umornsag, H. Kamkana-
moBoi, B. Kimn, T. Kypxkesa, O. Jliryc, I. Hikomnai,
XK. Xypcinoi, B. lynerinoi Ta is.

Mera crarTi — 341fICHEHHS! TPYHTOBHOIO iCTO-
PUYHOTO aHaNi3y CTAaHOBJICHHS Ta PO3BUTKY Halio-
HaJIBHOTO (popTenmiaHHOTO BHKOHABCTBAa B YKpaiHi,
mo rmnepenbadae JOCHIHKCHHS OCHOBHHX €TaIliB
PO3BUTKY (oOpTemiaHHOI MIKOJIW, BUSBICHHS KIIIO-
4yoBHX (iryp Ta momiif, mo BIIUMHYIU HA 1i Popmy-
BaHHS, a TaKOX OILIHKY BIUIMBY HaliOHAJIbHUX Ta
MDKHApOJHUX MY3UYHHMX TEHACHLIH Ha YKpaiHCHKY
(doprenianny Tpaauimiro. CTaTTS TaKOX Mae Ha METI
MiJKPECIUTH BaXKJIUBICTh YKpaiHChKOi QopTemiaH-
HOI CHAIIIMHA Y KOHTEKCTi CBITOBOT My3UYHOT KYJIb-
Typu Ta CHPHUATH Ii MOAANBIIOMY AOCTIIKEHHIO i
MOMmyJsipu3aii.

Bukaax ocHOBHOro Marepiajy I0CTiX:KeHHS.
Ha nodaTkoBuX eTanax po3BUTKY YKpaiHCBKOTO (hop-
TEMiaHHOTO BUKOHABCTBA, SIKi JATYIOThCS JPYIrOIO
nostioeuHO0 X VIII Ta neporo nonosuHow XIX cro-
JiTh, cIIOCTEpiranacs ikaBa 0coONUBICTh — IiepeBara
amaropchbkoro Mys3ukyBanHs. Lleii mepion B ictopii
YKpaiHCHKOTO MY3HMYHOTO MHCTELTBA CBiJUMB TPO
B)XJIMBHUI €Tall CTAaHOBJICHHS (POPTEHiaHHOTO BUKO-
HABCTBa B YKpaiHi.

Po3Butky (opreniaHHOrO MUCTELTBA Ha TepeHAX
VYkpainu B 1eli mepiof COpUsUIM TakK 3BaHi «OCBIUEHI
amatopm» — 0co0H, siKi He Oynu mpodeciHHUME My3H-
KaHTaMH, ajie¢ BOJIOAUTM BUCOKHUM PIBHEM MYy3HYHOI
ocBiTH Ta OylM BIPaBHUMHU BUKOHABISIMA. BoHH
CTBODPIOBaJIM OJaroaTHe CEPEAOBUILE Ui TOIIU-
peHHsI Ta MomyJspu3allii (opreniaHHOrO BHKOHAB-
CTBa cepesi TpOMaisH.

Ha cropiHkax BUAaHb TOTO 4acy aKTUBHO 0OTOBO-
PIOBAITUCST «ECTETHYHI BUMOTH» /10 (hopTemiaHHOTo
BUKOHAHHS, 30KpeMa, BiJI3HAYAJIMCS TaKl AKOCTI, SIK
TPUS3HICTBY, «TPALiAHICTEY) Ta «AyleBHICTBY. Lli
OILIHKM CTaJId BXJIMBUMHU JJII My3MYHOTO KPHTH-
U3MY.

Bapro 3a3HaunTy, 010 y TOW Yac My3U4HI CMaKH
BHU3HAYAJINCS HANIOHAIBHOIO KYJIBTYPOIO BOKaJlb-
HOTO IHTOHYBaHHS, OCKIJIBKM MHUCTEUTBO DU Ha
¢dopreniaHo Halikpalie BIANOBIAANO0 MPUHIIUAITY
BUPaKEHHsI JYXOBHOTO CBITy YKPaiHCHKOTO HapoOIy.
TakuMm 4uHOM, (OpTEMiaHHE BUKOHABCTBO CTAallo
BXXJIMBOIO CKJIQJIOBOIO HAI[IOHATIBHOI KYJIBTYpPHOI
CHAIINHM, 10 CHOPUSIO HOTro MoNaIbIIOMy PO3BH-
TKy Ta BIUIMBY Ha MYy3W4HHH daHamadt YkpaiHu
(H. Kamkanamosa, 2017).

[IporpecuBHOIO PHUCOI0 BITUM3HSHOI IMEAArOriKU
TOTO TEPIOAy € aKICHT Ha 3MICTOBHOMY BHKOHAHHI
MY3HKH Ta KPUTHKA «9UCTOI» BIPTYO3HOCTI, SIKa PO3-
DISAJAETBCS SIK CAMOMIIb Y MY3WYHOMY BHKOHAHHI.
HagiTh Moza Ha Tak 3BaHUX «BYHIEPKIHIIB» OTpH-
MaJla OCyJl y My3UUHHX Kojax YKpaiHM uepe3 MOTEeH-
[iffHO HETaTMBHHWH BIUIMB HA TBOPYHH PO3BUTOK
MOJIOJIMX MY3HKaHTIB.

Jlo nosiBu KOHCepBaTopiii, HaBYaHHS Tpi Ha (op-
TEMiaHO B 3arajbHOMY KOHTEKCTI HE MPETEHIYBajo
Ha TIOCTAaHOBKY Ta BHPIIIEHHS BUKIIIOYHO Tpodeciii-




54 MucTeubKa OCBiTa Ta pO3BMTOK TBOPYOi 0COOBUCTOCTI

HUX 3aBAaHb. Y MeKaX AOMaIIHbOI OCBITH Ta Pi3HUX
MPUBAaTHUX HABYAIBHUX 3aKJIaAiB, OCHOBHUM IIiJI-
XOJIOM JI0 HaBYaHHsS My3ulll OyJlo aKLEHTyBaHHS Ha
3arajJbHOOCBITHIX HIISAX Ta IIHHOCTSX.

VYkpaiHCbKi My3W4YHI TI€Jarord, BiATBOPIOIOYH
3araiipHi i71ei, mo copMyBaIncs y 3aXiTHOEBPOMEH-
CBKOMY Ta POCIHCHKOMY IiaHi3Mi, HaJIAalOTh BEIIUKE
3HAUEHHA PO3BHUTKY HABUYOK XYIOXKHBOTO BHKO-
HanHa. OkpeMa yBara HPUAUISETHCS TPaBUIBHIH
aruTikaTypi, TEXHIlI Neaai3alii Ta KOpeKTHIl mocTa-
HoBUi pyk. Ilig wac HaBuaHHA Tpi Ha QopreniaHo
YKpaiHChKI NeIaroru po3BUBAIOTh TEXHIYHI HABUYKU
YUHIB 4epe3 pi3HOMaHITHI BIpaBH, €TIONU, TaMH Ta
pi3Hi My3uuHi TBOpU. OJHOYACHO, BOHH HAMAratoThCs
3pOOUTH My3HYHI 3aHATTS] KOPUCHUMH JJ1sl TAPMOHIH-
HOTO PO3BHUTKY 3arajibHUX Ta My3WYHHX 3i0HOCTEH
YUHIB, MiABHLICHHS IX IyXOBHO-TBOPYOTO DiBHS Ta
YIAOCKOHAJICHHSI BAKOHABCHKOT MaliCTEPHOCTI.

[lemarorn  po3yMilOTb  BaXKJIUBICTH  IOIIYKY
3B'SI3KIB MK XYIOKHIMH 00pa3amMH Ta TEXHIYHUMH
acreKkTaMu MY3HMYHOTO BUPaKEHHS, a TAKOXK OCMHC-
JIEHHS CTPYKTypH Ta (OpPMH MY3WUYHHUX TBOPIB.
BaxnuBum 3aBmpaHHsAM cTae 00poThOa 3a PO3BUTOK
HAI[IOHAJILHOI MY3WYHOI OCBITH, 1[0 BUPAXA€ETHCS B
crnpobax PO3LIMPHUTH pENepTyap YUHiB, BKIFOYAIOUH
yKpaiHCbKy My3uKy. Lle nocsraerbcs uepe3 BUKOpHUC-
TaHHA 00pOOOK HAPOJHHX IiCEHb Ta TBOPIB YKpaiH-
CBKUX KOMITO3UTOPIB.

VY npyriii nonoBuHi XIX — mouarky XX cTOMITTS
IHCTpyMEHTaIbHE BHKOHABCTBO B YKpaiHi MepeKu-
BAJIO aKTUBHUH PO3BHUTOK. 3 BIAKPUTTSAM TMEPIINX
koHcepBaropiii y Kuesi, Oneci, JIbBoBi Ta Xapkosi,
KOHIICPTHA MPAKTHUKA CTaJia OUTBII PI3HOMAaHITHOIO 1
iHTeHcuBHOIO. TennmeHuii npodecionanizamii, Hari-
OHaJIi3allii Ta JeMOKpaTH3allii CTajld BaXKJIIMBUMHU
XapaKTePUCTUKAMU 1IOTO MEPiOAy.

[ToHATTS «BUKOHABCTBOY B LIEH 4ac HaOyI0 HOBHX
pHC, TaKHX SK MOHYMEHTaJBHICTh, OMUCK 1 madoc.
KitouoBrMU KpUTEpisIMH B OLiHIII BUKOHABIIIB CTAIH
iXHe ayxoBHe 30araueHHs, XyIOKHS MaHCTEPHICTbH
Ta TPOCBITHUIILKI NparHeHHs. OcoOiiMBa I[IHHICTH
HAQ/Ia€ThCSl 3[aTHOCTI BUKOHABIS BUPA3HO BUKOHY-
BaTW MY3WKY Ha IHCTPYMEHTI, BKIFOYAIOUH ITUPOKE
BOKaJIbHE JMXaHHS Ta ijeanbHe legato. BaxmuBumu
aCIeKTaMH € MaCTEPHICTh Y KePYBaHHI 3BYKOM, TEX-
HiYHa BIPTYO3HICTh Y MOEJHAHHI 3 PO3BUHYTHUM iHTE-
JIEKTYyaJIbHUM CIIPUHHSATTSAM MY3UKH.

3acHyBaHHS TEpIIUX My3U4HUX K1y Kuesi Ta
JIbBOBI BIAKPWIJIO MOXIIMBICTh MiABHIIMTH TIpode-
cioHamisM My3uudHoi ocBitH. Llell mpouec cympoBo-
JDKYBABCS TOCTYTIOBUM Y/IOCKOHAJIGHHSIM OpraHizaiii
Ta TMOTTUONEHHSIM 3MICTy MpOQeCciifHOr0 HaBYaHHS.
BinOyBanucs iHHOBallli B METOAMKAX HaBYaHHS, a
TaKOXK pPO3IMMUpPEHHS (OpM BHKOHABCHKOI, METOIMY-
HOT Ta My3UYHO-TIPOCBITHHIILKOI JSTBHOCTI Tearo-
riB-mianicTis. [le cripusIo miIBUIICHHIO XYI0KHBOTO
piBHS 3arajbHOTO MY3WYHOTO BUXOBAaHHS MOIIOJI
(JI. Maszema, 6-8).

B Meromuili HaBuaHHS TpU Ha (QopTemiaHo B
PaasHChKI YaCH BHKOPUCTOBYBAJIUCH MPUHIIMIIU, SKi
OazyBasuCsl Ha TIIMOOKUX TPAAHUIIISX, BCTAHOBICHUX
BUJATHUMHU MY3UYHHUMH IEAaroraMu MuHYJI0ro. Ls
METOIMKAa BHUCOKO I[iHyBaja OpraHiuHe MO€IHAHHS
XyJIOXKHIX Ta TEXHIYHHX acleKTiB I'pd Ha ¢opreri-
aHO, HaJiaBajia BEJIMKOTO 3HAYCHHS SKOCTI 3BYYaHHS
1 BUPA3HOCTI BUKOHAHHS MY3UKH.,

IMpodecopu KoHCcepBaTopii HE TIABKH BiJ3HAa-
YJaJIACSI CBOEIO BiJIMIHHOIO BHKOHABCHKOIO MaicTep-
HICTIO, aJI¢ TAKOXK 3aiiMajiics BUKIIAJALBKOIO Tisib-
HICTIO, 110 HaJaBajo iM MOJKJIMBICTh BILIMBATH Ha
npodeciiiny My3udHy OCBITY. Y CBOi# pOJIi BUNTEIIB,
BOHU HE OOMEKYBaJIUCS JUIIE IEpenadeto TeXHid-
HUX HAaBUYOK, aji¢ aKTUBHO CIPHsUIM (hOPMYBaHHIO
IHOOKOTO PO3YMIHHS 1 TIIMOOKOTO MOYYTTS MY3HKH
y cBOixX y4HiB. BOHM mparHynu He JIMIIE HABYUTH
BHKOHABCHKOT MaWCTEpPHOCTI, aje 1 BiJIaTH CBOIO
[IMOOKY MPHUCTPACTh 0 MY3WYHOTO MHCTEILTBA Ta
CIPUATH PO3BUTKY 1 PO3YMIHHIO MY3HWKH YYHSMHU.
ITig iMeHamMu TakuX BUAATHUX MIAHICTIB 1 IIE€JAroris,
sk A. lomsaenseiizep, I. Hetirays, 5. Minpmreiis,
K. Muxaiinos, B. [lyxanscekuii, JI. O6opin, . biro-
MeHpenba 00'eMHyBaNKCs HaWKpalli SKOCTI BUKO-
HaBIIIB 1 MEJAroTiB, SKi BU3HAYWIM YCIX MY3HIHOT
MEAroriK| TOTO Yacy.

Sk Bimomo, ictopist (opremiaHHOI KoM 3axia-
HOI YKpaiHW € JIOBTOIO Ta CIIaBHOIO, i BOHA Oysa Bill-
3HAue€Ha IMEHAMM BHIATHUX IMAHICTIB, AKI AOCSIVIN
BM3HAHHA AK B €Bpori, Tak i B yceoMmy cBiTi. Cepen
uux Mysukantis Moran KipuGeprep i ®pann Kcasep
Mornapt, Kapoms Mikymi, JltonBik Mapek, Mappwuirtiit
Pozenrans, Bitem Kypu, EnBapn ltoepman, JIroOka
Konecca, JIeononsa Mronuiep, ['ans JleBuiibka, Poman
Casunpkuii, Jlapist Kapanoswd Ta gucieHHi iHIIII.

Hismmericte K. Mikyma, B. Kypus, B. bapsin-
cekoro, P. CaBurpkoro B cdepi (popTerniaHHOTo BUKO-
HaBCTBa 1 TENArorikd Oyma AyXe BaXKIHBOIO IS
PO3BHUTKY MY3WYHOI KynbTypu Ha ['ammgwmni. Bonu
CTBOPHWJIM CHCTEMY OCBITH Ta HaBYaHHS ITiaHICTiB
Ha PI3HUX PIBHAX, BiJI IOYaTKOBOTO JIO BHIIOTO, IO
JTO3BOJIMIIO MOJIONUM TaJlaHTaM PO3BHUBATH CBOI 37Ii-
OHOCTI Ta TOCATaTH BHCOKOTO MHCTEIIBKOTO PiBHS.

[lemaroriuni imei IUX MaWCTpiB BimoOpakeHi
B IX METOAMYHHX Mpansx, Takux sk «[loctym mpu
HapuaHHI Tpu Ha (opTemiano» B. Kyprs 1 «OcHo-
BHI 3acanu doprenianHoi megarorikm» P. CaBuils-
Koro. Y mHX poOoTax aBTOPH pPO3MIAAAIOTH Pi3HI
aCIIeKTH HAaBYAHHS, BKJIIOYAIOYH TEXHIYHI, OOTpyH-
TOBYIOTh HEOOXiTHICTh BUBYCHHS Pi3HOMAaHITHOTO
pernieptyapy. OmHaK BaKJIMBOIO OCOOJMBICTIO ITiJI-
xoxy P. CaBunpkoro Oyio BBEACHHS KOMILIEKCHOTO
HaBYaHHS MIaHICTIB.

Ile¥t KOMIUIEKCHHM IIIXiJ O HAaBYAHHS ITiaHIiC-
TiB TO3BOJISIB ()OPMYBATH HE JIMIIE TEXHIYHO BIIPAB-
HUX BHWKOHABIIIB, aj¢ W MYy3WKaHTIB, SIKi Majl TJIH-
0OKe pO3yMiHHS MY3WYHHX TBOPIB 1 MOTJIM BHPa3HO
1 TBOpYO iX iHTepIpeTyBaTH. Taki Iemaroriddi imei
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BHECIM BaroMHH BHECOK y PO3BUTOK (QopremiaH-
HOTO BHMKOHABCTBa Ha [anmnumHi Ta 3a ii Mexamu
(JI. Canoga, 2009).

[IpakTuka My3u4yHOI IpogeciiiHoi OCcBiTH 1 po3BU-
TOK METOIUKH (opTemianHOro HaBuyaHHA B XX CTO-
JITTI cTIpaB/i CyTTEBO BIUIMHYJIN HA CTPYKTYPY BHXO-
BaHHSI MMOYATKIBLIB y My3uuHil rany3i. Y 20-Ti poku
CTOJNIITTS y MY3W4HIA OCBiTa BimOynach pedopma,
sIKa MpH3Bea O CTBOPEHHS TPUPIBHEBOI CHUCTEMH
HaBYaHHS 1 pO3BUTKY My3HKaHTIB. L{s1 cuctema crana
OUTBII CTPYKTYPOBAHOIO Ta KOMILIEKCHOIO.

Bararo BiZOMHX MemaroriB-MeTOAMCTIB 1 MYy3H-
KaHTIB BHECJIHM 3HAYHHH BHECOK Y PO3POOKY MeTo-
UK (hOpTeniaHHOTO HaBYaHHS JiTeH Ta IOHAITBA.
B ixHiX MeTogu4HUX pOOOTax PETENBHO PO3IJIsi-
Jaucsl THTAaHHS PO3BUTKY MY3HYHHX 3A10HOCTEMH
y4HiB, ()OPMYBaHHSI BUKOHABCHKHX HAaBHYOK, POBE-
JICHHSI IHIUBIAyalbHUX 3aHATh 3 (opTemniaHo.

OCHOBHI IPUHLIUIH, SKi BOHH BTUTIOBAIH B CBOTH
MeAaroriunid po0OoTi, BKIIOYAIH TIMOOKY MOBary Jo
YUHIB Ta MO€HAHHS HABYAHHS 3 IXHIMH IPUPOTHUMH
iHTEepecaMu Ta eMoLisMU. BaxxiuBuM acriekToM Oyio
TAKOXK MiJAKPECIEHHs] MIUPOKUX BUXOBHUX 3acaj
HaBYaHHS Tpi Ha (opremiaHo B KOHTEKCTi cydac-
HOro ryMmaHi3My. [lemaroru craBuiu mepen co0oro
3aBJaHHS HaJaBaTH yYHSIM HIMPOKY MiATOTOBKY, sIKa
BiJIMOBi1asia O HE TIILKA BUMOTaM MY3UYHOI OCBITH,
aje i 3arajJibHUM NOTpedaM KHUTTS.

CyuacHl menaroru akTHBHO CIIBIPAIIOIOTh Ta
OOMIHIOIOTHCS 3HAHHSAMH 1 JOCBIAOM I HaMOLIBII
MOBHOTO PO3KPHUTTS Ta BUKOPUCTAHHS MOTEHIialy
MOJIOJIOTO TIOKOJIHHS MY3WKAaHTIB, IO € BaXJIMBUM
JUIS My3UYHOI KyJBTYPH 1 CyCIIiJIbCTBA 3araJioM.

VY cydacHHUX METOJHMKAX MOYAaTKOBOTO MY3HMYHOTO
HaBUaHHA Ta mNpodeciiiHOl MiArOTOBKM BHKOHAB-
iB, CTBOPCHUX TaKUMH BIJIOMHMMHU IEIaroraMu, siK
M. Makapos, T. CmupnoBa, T. FOnoBina-I'anbmnepina,
10. Hekpacos, A. Kay3osa, A. Hikonaesa, b. [leuep-
CbKUH, CIIOCTEPIra€eThCs BAXJIMBA TEHJACHIIS O
CTBOPCHHSI BIATIOBIIHUX YMOB JJIsl PO3BUTKY TBOPUHX
MOXITUBOCTEH BHUKOHABIIB, IO CIPUSE TYXOBHOMY,
IHTEJIEKTyaJIbHOMY Ta OCOOHMCTICHO-TBOPYOMY PO3-
BUTKY MOJIOJIIX MY3UKaHTIB.

Ili MeToouKM HAJar0Th 3HAYHY yBary pPO3BHTKY
MY3WYHHX 1 TBOpYMX 3IiOHOCTEH Y4HIB, (opmy-
BaHHIO HAaBUYOK XYJIOKHBOI iHTepmperalii, 30ara-
YEHHIO TXHBOTO €MOIIHHO-YYTTEBOTO JOCBITY Ta PO3-
HIMPEHHIO 1HTEJEKTYaJbHO-TIOHATIHOTO Te3aypycy.
Lle o3Hauae, M0 HABYAHHS HE OOMEKYETHCS JIHIIE
TEXHIYHUMH acCIeKTaMH, ajie CIpsSMOBaHEe Ha PO3BU-
TOK Ta PO3KPUTTS TBOPYOTO MOTEHIIIATY Y4HIB.

CyuacHa MeTonuka (popreniaHHOrO BUKOHABCTBA
Ha modaTky XXI cTomiTTd BpaxoBye SIK HOBAaTOPCHKI
MIJXOAM, TaK 1 CHAJKOEMHICTh TPAAHUIIIH, 1 BUKOPHC-
TOBY€ HaKOIMYCHE B iCTOPii My3HMYHOI OCBITH Teope-
TUYHI 1 IPaKTUYHI 3HAHHS JUIS BUPILICHHS aKTyallb-
HUX 3aBJaHb y MIATOTOBI MONOAWX miaHicTiB. Ilei
HAyKOBHUH PO3BUTOK METOAMKH CIIPHUSIE MOKPAIIEHHIO
MiITOTOBKM BUKOHABIIB Ta BiKPWUBAE HOBI MOXIIHU-
BOCTI JIJISl PO3BUTKY MY3HYHOI KYJIBTYpH 1 MUCTEITBA
Yy Cy4acHOMY CBITI.

BucHoBku. TakuM dYHHOM, MOXEMO 3pOOWTH
BHCHOBKHM CTOCOBHO TOTO, IO YKpaiHChKe (popTeri-
aHHE BUKOHABCTBO Ma€ MIIMOOKI ICTOPHYHI KOpPEHi Ta
3HAYHU{ BIUIMB HAa PO3BHUTOK HALIOHAJIBHOI My3W4-
HOI KynbTypH. AHajii3 OCHOBHHX €TalliB WOTO CTa-
HOBJICHHS BHSIBHB, II0 PO3BHUTOK Ii€i Tpaiuiii OyB
00yMOBIIEHUI SK BHYTPIIIHIMH KyTGTYPHHMH IIPO-
[[ecaMu, TaK 1 B3aEMOJIEIO0 3 3aX1THOEBPONEHCHKUMU
MYy3UYHHMH TEHAEHIISIMU. BuaarHi ykpaiHChKi mia-
HICTH, TIEJITAaTOTH Ta KOMITO3UTOPH BiAIrpad KIIFOYOBY
poib y (opMyBaHHI HaI[lOHAJILHOI (opreniaHHOi
TITKOJIH, SIKa, B CBOYO YEPTy, 3po0Ounyia 3HAUHUNA BHECOK
Y CBITOBY MY3WUHY CHAALIUHY.

IlepcnexkTnBU MoganbIIUX Aocaixkens [loci-
JUKyBaHa mpoOrnema OararoacrieKTHa 1 HE BHYEp-
MyeThCsl MaTepiaiaMu faHoi crarti. llepcriekTuBu
MOJABIINX JIOCHIHKEHb BKIIOYAIOTh TPYHTOBHUUN
aHaii3 KOHKPETHHMX MEpiONiB CTAHOBJIECHHS yKpaiH-
CHKOTO (hOPTEIiaHHOTO BUKOHABCTBA, a TAKOX JIOCTIi-
JUKeHHSI BHECKY OKpPEeMHX BHIATHUX YKPaiHCBKHX
MiaHICTiB, MEJAroTiB 1 KOMIO3UTOpPiB. BapTto Takox
MIPUJIUIATH yBary perioHajJbHUM OCOOIMBOCTSIM PO3-
BUTKY (QopTemnianHoi Tpamuiii B YKpaiHi, 30Kpema,
BIUTUBY PI3HUX KYJIETYPHUX 1 COIIaTEHO-TIOITHIHUX
¢axTopiB Ha ii hopMyBaHHS.
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