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B Oaniii Haykosiil po3gioyi npeseHmyemscs 3a2aibHa Xapakmepucmuka 3akoOHOMipHocmeti nooymysanHs
ma CnpuuHAmMms KidCU4HOI MY3UKU y CYYACHOMY NPOCMOPI KYIbmypu memamooepHy. B npoyeci nawioeo
00CNI0MNCEHHS MU HAMALAUCS BUABUMU A eKCNAIKY8amu QYHKYIL My3UuH020 MUCeYma 8 KOHMEKCMI 036)-
YYBAHHA NPOCMOPY NOBCAKOEHHOCMI.

B cmammi npointiocmposano, wo My3uxa, s 8i000padicanvbie asuuje Kyibmypu cCoyiymy, 38y4ums y Haupiz-
HOMAHIMHIWUX KOHMEKCMAX TH00CHKOIL HCUMMEDISNbHOCTI, VHACTIOOK 4020 ii cmamyc 6UA6IsEMbCs SPAHUYHO
PYXTUBUM, MOOMO, 8OHA MOJICE UCTIYRAMU AK Y POJIL NOBCAKOEHHOI, MakK i 8 poii "Haonodymoeoi” my3uxu.

Asmop akyeHmye, wo IOHOCHO MY3UUHO20 MUCMeYm8a, aKe 386yuums "3axadpoeo” & paxkypci coyianrbHux
oiti, mpaéuuiziﬂuﬁ nodin ma dcanpu edce ne oie. B nawii Haykoeiﬁ pobomi, 368adcaroyu Ha MOMALbHICHb
"3axkadposoeo” cnputinamms MY3UKU, ¢0pMyembc;z 3AKOHOMIpHE NUMAHHA — A YU MOJACIUBO 8 NPUHYUNT CbO-
2OOHIWHILL Yac BUSHAYAMU POLb MIET YU IHWOT MY3UKU Yepe3 mpaduuzum Jrcanposi epaoayii? Hpouec SHAMMA
AHCAHPOBUX KOPOOHIE NPOSABNAEMbCSL OCOOIUBO HAOYHO, KOIU 8 AKocmi "cynpyeoodacysanvhoi” my3uxu eucmy-
nae karacuka. Mu, nHamazanucs OOKIAOHIWe NO3Hayumu it cneyuiuni QyyHKyii' y 0368yUy6anHi pisHUX NPOCMO-
pis i noditi 1100cvKoi scummeoisinvrocmi. Knacuuna myzuka, wo nyunae "3aKynicHo”, Mummeso UOKpemMuoe
me micye, 0e 80HA 38YUUMb, 3 YCbO2O HABKONUWMHLO20 JIAHOWA(MY i 83a2ali 3 KOHMEKCMY NO8CAKOEHHOCHI
i 6yoennocmi, 3a paxynox mozo, wo ii 36yKoguil Koo pazioue GiOPI3HAEMbCS 8i0 36UUHO20 38YKOBO20 KOOY
cyuacnoi enoxu. Hagimov sKkujo Kiacuyna my3uka 38y4ums "3akaoposo”, mo moouna eéce 00Ho giomimums it
NPUCYMHICMb MAK CAMO, SIK, HANPUKAAO, BOHA GIOPA3Y NOYYE THOZEMHY MOBY Cepeo 3a2albHO20 20MOHY M00el,
WO POIMOGIAIONb. 3AYBANCEHO, WO KOHMEKCU 36VHAHHSA MY3UKU, KA 38Y4Umb (DOHOB0, 3HAUHO WUUPOKOPOP-
Mamuiwi ma noaighoHIYHIWE NOPIGHAHO 3 NPASMAMUYHUMU YLIAMU, WO NepeciioyiomvCi QYHKUIOHATbHOI
MY3UKOTO.

Busnauaemuca, wo mysuune mucmeymeo, KidcuiHe 30Kpemd, C80€0 RPUCYIMHICIIO hopMYE€ 11103110 2apMo-
HIUHOCMI, ecmemu4Hol nPUAdIUSOCMI HABKONUUHBO20 NPOCMOPY, 36UYAUHUX Oill MA COYIANbHUX 8IOHOCUH,
CIpUSE CMUPAnH KOPOOHIE MidiC 6100aTeHUMU ICIMOPUMHUMU eNOXAMU, NPUSHOCUMb Y HCUMMEBY OVOEHHICMb
8I0uymmsi OYX08HOI 3MICIOBHOCTI MA 3HAYYUWOCTI.

Kniouoei cnosa: mysuune mucmeymeo, Kyibmypa, My3udHa KyIbmypd, KIACUYHA MY3UKd, MUCMeymeo,
HeoKyIbmypa.

FEATURES OF THE ROLE AND PLACE OF MUSIC IN THE FOCUS
OF MODERN CULTURE TRENDS

Sviatoslav Melnychuk
Rivne State University of the Humanities

This scientific investigation presents a general characteristic of the patterns of existence and perception
of classical music in the modern space of metamodern culture. In the process of our research, we tried to
identify and explain the functions of musical art in the context of voicing the space of everyday life.

The article illustrates that music, as a reflective phenomenon of the culture of society, sounds in a wide
variety of contexts of human life, as a result of which its status is extremely mobile, that is, it can act as both
everyday and "super-everyday" music.

It is emphasized that in essence, with regard to musical art, which sounds "off-screen" in the perspec-
tive of social actions, the traditional division into genres no longer applies. In our scientific work, given the
totality of the "off-screen” perception of music, a natural question arises — is it possible in principle today to
determine the role of this or that music through traditional genre gradations? The process of removing genre
boundaries is especially evident when classical music acts as "accompanying” music. We tried to indicate in
more detail its specific functions in voicing various spaces and events of human life. Classical music, which
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sounds "behind the scenes", instantly distinguishes the place where it sounds from the entire surrounding
landscape and generally from the context of everyday life and mundanity, due to the fact that its sound code
is strikingly different from the usual sound code of the modern era. Even if classical music sounds "behind
the scenes", a person will still notice its presence in the same way as, for example, he will immediately hear
a foreign language among the general hubbub of people talking.

It has been noted that the contexts of sounding music, which sounds in the background, are much wider
and more polyphonic compared to the pragmatic goals pursued by functional music.

1t is determined that musical art, classical in particular, by its presence forms the illusion of harmony,
aesthetic appeal of the surrounding space, ordinary actions and social relations, contributes to the erasure
of boundaries between distant historical eras, and brings a sense of spiritual content and significance to

everyday life.

Key words: musical art, culture, musical culture, classical music, art, neoculture.

IMocTanoBka mpodiaemu. Peanii Ta TpeHIU ChO-
TOJICHHS, B TIEBHIH Mipi, 3MIHCHWINA JesSKi TpaHC-
(hopmartiitHi pyXn B KOHTEKCTI 3HAUEHHS Ta MICIISI
KJIACUYHOTO MY3MYHOI'O MHCTELTBA B OyICHHOMY
COIIaTbHOMY JKHTTI TepeciyHoi jroauHA. Yac cho-
roflecHHA — HemaaHuil. Peanii cydacHOi KyasTypu
MPE3eHTYIOTh HOBITHI TPEH/H, SKi B CBOIO Yepry
3MIIACHIOIOTh EKCIUTIKAII0 TYXOBHUX TIOMUTIB CITO-
xuBada cborofeHHs. lllono kmacuyHOl My3uKH, TO
BOHA, Ha CHOTOJIHIIIHINI MOMEHT, HE KOPHCTYETHCS
BiJIMOBITHOIO TIOMYIISIPHICTIO, SIK Y MUHYJ1 YacH. bes-
MOCEPEeIHbO, MOHSITTS KJIACHYHOI MY3MKHM ACOLiIO-
€THCS 3 TIEPi0J] KIACUIIM3MY, sIKuii TpuBaB 3 1750 1o
1830 poky. Sk Mu Oaummo, 1€ TOCHUTH OOMEKEHUH
mepio B po3pisi CBITOBOI KynbTypH. B chorozenHi,
3a3BUYad, Mij] "KIACUYIHOIO" pPO3YMI€ThCS Oymb-siKka
cepio3Ha My3MKa, siIka BUXOIUTH 32 MEXI MOHATTA
"pop" (anrn.). Ctano MOCUTH 3BUYHHM MPUPIBHIO-
BaTH /10 KJIACHUKU CTPOTY, IHTEJIEKTYaJIbHY Ta JIAKO-
HIYHY MY3HKY, SKa CYTTEBO Bipi3HAETHCS BiJl TIOIIH-
peHoro y cydacHiit kyasrypi "rock”, "pop", un "rap"
HanpsMKiB.

®dinocodu, MHUCTEITBO3HABIN, KYJIBTYPOIIOTH,
y QoKyci KpalHIX AECSITHIITh y CYCIIJIBCTBI CITO-
CTEpIraeThesl 3aHenaz MOPAJIbHOCTI Ta TYyXOBHOCTI.
VY CBIiTI JTrOMUHA KWBE 1 pO3BUBAETHCS, OTOYCHA 0€3-
JY40 PI3HOMAaHITHUX JPKEPeN CHIIFHOTO BIUIMBY Ha
Hel SIK O3UTUBHOIO, 1 HEraTMBHOTO Xapakrepy (ue,
HacamIepes, 3aco0u MacoBOi KOMYHiKatlii Ta iH}op-
Martii). B pakypci cboroeHHHX KyJIbTypHUX TPEH/IIB
MIPE3CHTYETbCS MY3MKa, HEPEBa’KHO HEOOTSIKIUBA
JUIs 1HTEJIEKTY, My3WKa, sKa 37aTHa JepopMyBaTH
JyXOBHUH CBIT MOJOJi, TPOBOKYE HETraTHUBHI, aco-
mianbHi popMu ToBemiHKH. My3WYHE MECTEITBO,
nopsia 3 IHTepHeTOM, 3aliMae OfHE 3 BArOMHX MICIb
Y CTPYKTYpi BUTFHOTO Yacy MOJIIOI, 1[0 € BU3HAYAIb-
HUM CIIO’)KHBAY€M MacOBOi My3WYHOI TPOIYKIIii, SKa
repeadavae ity raMmy CTHIIIB Ta HAIIPSIMKIB.

MeTor0 Hamo01 HayKOBOI PO3BIAKH € BIIPOIKEHHS
1HTEpecy 1HTEeJIEKTYaJIbHOI MOJIOI HEOKYJIBTYPH ChO-
TOJICHHS 0 KJIACMYHOI MY3HKH, SIKa 3/1aTHA BHUXOBY-
BaTH Ta (OPMYyBaTH €CTETUYHHUH CMakK, SIKa, B CBOIO
4yepry, Mae OaraTorpaHHMH MOpaJbHUH-IYXOBHO
BIUIMB Ha OCOOMCTICTD, 1110 € BATOMHUM CaMe B Iepiox
i craHOBIIEHHS. [[J1s1 TOCSATHEHHS METH MOCTABIEHO

Taki 3aBIAaHHS: EKCIUIIKyBaTH SICKpaBi MPUKIAIN
KJTACMYHOI MY3WKH; PO3KPHUTH TOHATTS «IyXOBHO-
MOpPATbHAN TOTCHIIAN KJIACHYHOT MY3UKH; TIpe-
3€HTYBaTH pOJb Ta MICIE MY3WYHOTO MHCTEITBA Y
(doxyci peaniii ChOTOIEHHS B KOHTEKCTI ITyXOBHOTO
PO3BUTKY Cy4acHOI MOJIOJI.

AHami3z jpociaiikeHb. (s 3giiCHEHHS MOXKITH-
BOCTI pO3MIALy Ta aHaiily Hamoi MmpobieMu Mu
3BEpHYNHCSA [0 TONEPEAHBOTO JIOCBITYy HAyKOBHX
po3Bimok. JlocmimkeHHs, TPUCBAYCHHUX BEKTOPY
HaITUX MOIIYKiB, BIZOOPA3WIHCS Y TPAISIX K 3apy-
oixaux: T. Amopro, 1. TompaBapra, M. Ponansna,
Jx. Korap6a, A. Hopra Tak i BITYN3HSIHUX HAYKOB-
miB: M. IBanenko, O. CemenoBa, A. bacosa, 1o
MOCITY>KHJIA BAaTOMUM 1HTEJIEKTyalbHUM 0a31coM st
MHCTEITBO3HABYOT aHATITUKH, PO3yMiB, CYMHIBIB Ta
TMOTITYKIB.

Buxnaag ocHoBHOro marepiasy. My3udHa Kyib-
Typa, Ha Hally TyMKY, TICHO TIOB'Si3aHa 3 CIIOCOOOM
KHUTTS, TOMY CYIPOBOIKYE BCI THITI30BaHI COIiaJIbHI
Iii: 3 paHKy 10 Bedopa. AKe, KUTTS JIOAWHU TIPO-
HU3aHE MY3UKOI0 1 Oe3mocepenHbo CTOCYeThes i
coujam3arii. Bizomo, 1110 corfiaji3alist JIOIUHN [I0YU-
HAETHCS 3 Horo HapomkeHHs. [loTparuisioun y cotiyMm,
JIONMHA Ma€, 3 OMHOTO OOKY, CTaTH OCOOWCTICTIO, 3
IHIIIOTO — COLIaTBHUM CY0'€KTOM, SIKHHM TIpHiiMae
HOPMH CyCIUIbCTBA. My3W4Ha KyIbTypa € JJIs Cyc-
MJBCTBA Ta JIFOAWHHW IHCTPYMEHTOM COIliami3ariii,
BOJHOYAC Y HiH 3aKJIaIeHO CAMOAOCTATHI IIIHHOCTI Ta
HOPMH, WIO TIUIITAlOTh 3aCBOEHHIO. My3nka K
¢dopma, 3a BETMKNM PaxyHKOM, HE XapaKTepU3y€eThCs
COIIIAJILHICTIO, ajic BMIIIEHA B COIIaJbHUNA KOHTEKCT,
BOHa ii HabyBae. My3ndHa KyJIbTypa 3aiiMa€e 0coOIIBe
MICIIe Y CHCTeMi KYIBTYpH CYCILIbCTBA, 00 3aBISKU
iii po3KpHBa€eThCA JYXOBHUH 00pa3 emoxu. MoxkHa
MIPOCITIIKYBaTH, MI0 KIACHYHE MY3WIHE MHUCTEITBO,
0X04e BKJIIOYAIOTh y TaKi KOHTEKCTH HAIIOTO JKUTTA,
JIe eKCIDTIKYBaTHME POJIb, Ha KIITANIT, CYITPOBOIKYIO-
YOTO EJIEMEHTY HaBKOJIHMINHBOI O0'€KTHBHOI peajb-
HOCTI, T03a 3B'I3KOM 13 3alpOrpaMOBaHOI0 IIIJIOI0
HU3KOIO i71e#i Ta cMuciiB. HaBiTh, HEe Oepy4 /10 yBary,
o mpotsiroM XX CTONITTS (hopMyBaacs KOHIIETIs
KJJACHYHOTO MY3WYHOTO MHCTEITBA AK MHCTEITBA
eITapHOTO, CAMOIIIHHOTO, IO TMOTpedye (oKycCy-
BaHHS yBaru Ha HHOMY CaMOMy, IPOT€ BOJHOYAC 3
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UM YCTaTKOBYBAJIMCS aKTH, 110 CKPITUTIOBAIH JIOT14-
HICTb Ta JAOPEUHICTh HOTO 3BYYaHHS Y Pi3HUX BHUMAJ-
KaX Ta CHUTYaTHBHOCTI JIFOJICBKOTO IOBCSKICHHOTO
KHUTTSL. MOXEMO CTBEpIUKYBATH, IO OTHIEIO 3 TOJO-
BHUX TPHUYWH, IO IHII[IFOBAIM PO3MIUPEHHS (GopM
CIPUHUHATTS My3MYHOTO MHUCTELTBA, MOJIATAE Y TEX-
HIYHOMY TIPOTPECi MO MPE3CHTYBaB PO3BUTOK 3BYKO-
BiTBOpIOBaJIbHOI anapatypu. [losiBa B moOyTi TexHiy-
HUX 3aco0iB TOMIMPEHHS MY3HKH, SIKi OJHAKOBO
MiJXOAATh JIJISl BiITBOPSHHS OY/Ib-SKUX MY3HYHHX
TBOPIB, MPU3BEJIO 0 TOTO, IO MEXa MiXk "MOBCAKICH-
HOW" Ta "HaMOOYTOBOK" MY3HKOIO CTalla TPAaHHYHO
pyxomoto (Llykep, 2003). Tum maue, CTpiMKI/Iﬁ po3Bu-
TOK B SKOCTSIX Ta po3Mipax 3ByKOB1HTBOpIOBaJ'H>HI/IX
MIPUCTPOIB 1 B CTymeHs TXHBOI MOOITBEHOCTI, IO Bif-
OyBcsi Ha Ha TIi MeTamofepHoBoro XXI cromiTTs,
3aBEPIIMBCS THM, IO JIOJMHA OTPHMAaa a0COIIOTHY
CBOOOJy TIepecyBaHHS Pa3oM i3 MY3HKOIO, & MOXKIIHU-
BOCTI O3BYYYBaHHS MY3WKOIO Pi3HO-LIJIBOBUX IPO-
CTOpiB cTanu Oe3MeXHUMH. | SIK J0Ka3 yCiX HUX Tex-
HIYHUX PEBOJIOUIH MOXXHA TOYYTH OyIb-sSKUii
(hbparMeHT omnepu Yu KOHIIEPTY 10 JIOpO3i Ha poOoTY,
HacononuThcs cumdoHiyauM allegro con brio, cro-
SIYM B 4ep3i Ha Kaci, a0 MWIIyBaTUCSI Y MiChKOMY
napky (oHTaHaMu, SKi 3a4apOBYIOTH JIIOAUHY CBOIMH
"pyxamn" miJ 3BYKH HIyOepTiBChKUX BasbCiB. CTo-
COBHO HUHIIIHBOTO TOOYTYBaHHS My3HKH MOXKHA 3ay-
BaKYBATH 100 HEMHHYYOTO 3BYKOBE CYNPYBOKY-
BaHHSA p13HI/IMI/I My3UIHHMH TBOPAMH, 0e3 KOHKpPETHO1
)KaHpOBOI i ctunboBoi gemapkarii. "Cama cucrema
KOMYHiKarlii, XapakTepHa Uil Cy4acHOI KyJIbTypH, il
JIMHAMIKa JIEMOHCTPY€E CBOOOJY MOBOJKCHHS 3 Oy/Ib-
SKMMHU apTedakTamu, He3aJIe)KHO BiJ Marepiany i
TOT'O MOJISA 3HAYEHD, SIKE€ CTOITh 3a HUMH, aJKe 1HiIia-
THBa BHOOPY Ta GOpMYBaHHS MOJIS 3HAYCHB 151 00pa-
HOTO BUSIBHJIACS UM HE BIIEpIIE B iCTOPIi JIOACHKUX
CHUILHOT BUKIIIOUHO ocobucror crnpasow" (Ia-
Henko, 2017). BignoBigHo, My3UYHHM CYIPOBOJIOM,
SIKMI HIOWTO HE TIOMITHO TPaHCIIOETHCS B AMHAMIKIB
CyIepMapKeTy 41 KaB'sipHi, 3 piIBHUM YCIIiXOM MOXYTb
craru i V Cumdonis Jlronsira Ban berxosena, i mega-
hit Big Ozzy Osbourne "No More Tears". I six moka-
3aJ10 MUPOKO(OPMATHE COILIOJIOTIYHE JTOCIIKEHHS,
«IIHHICTh MY3UKH B TOBCSKICHHOMY JKUTTI JItOJICH
3aJIeKHUTh BiJl TOTO, IK BOHM ii BUKOPUCTOBYIOTH 1 Bijl
CTyINEHS IXHBOTO 3aTyUCHHS O MPOLECY CIyXaHHS,
sIKa B CBOIO Yepry BU3HaYaeThcst KoHTEKcToM» (North,
2004) OroueHa 3BYKOBiATBOPIOBAJLHUMH HPUCTPO-
SIMI/I JIONMHA HiI[CBiI[OMO MOYMHAE BiI[‘{yBaTI/I o B
03ByquaH0My MICIIi € CBOE YKHTTSI, HABITh SKIIO HE
3ycTpidae TYT KOTHOI KHBOI )Jyun Y BCTyMae Hi 3
KUM y KOHTakT. Komu B SIKOCTI Takoro mocepeaHuKa
MK JIFOMUHOIO 1 HABKOJIMIIHIM MPOCTOPOM BHUCTYIIA€E
KJIacH4HAa MYy3HWKa, BOHA JlolloMarae He TiNbKU "Ofy-
XOTBOPHUTH" TEXHOJIOT130BaHy peajbHICTh, a W BIH-
catd il B mocTymanbHUi pyx icropii. Kiacuuna
MY3HKa CBOEIO MMPHUCYTHICTIO y 3BYKOBOMY JIaHIIIA(TI
CY4acHOCTI IPUMHUPSIE TEXHIYHUN TPOrPeC i3 3aKOHO-

MIpHOCTSIMH PO3BUTKY KYJBTYpH, 3a0€3Meuyroun ix
npocTopoBuit cunte3. Kimacuka gomomarae CTBOPUTH
LTFO3110, 0 PO3MIUPIOKOYH MEKI TEXHIYHOT IUBLITI3a-
1ii, JIIoIMHA TIPH [LOMY HIYOTO HE BTpadvac 3i cepu
CBOTO JIyXOBHOTO JKHTTS, a HaBIIaku, BOHa 30upac,
KOHIIGHTPY€ CcBOi HalKpall JOCSATHEHHS Ta OTPUMYE
MOXKJIMBICTh HACOJIOIPKYBATUCSI HUMH Y Oy/Ib-SIKOMY
Micui, y Oyab-sikuii yac. TexHiqYHUH porpec, B TaKUH
Croci0, SIK KOJIOCAIBbHO 301IBIIY€E ayTUTOPII0 KIacHy-
HOI MY3UKH, a ¥ T03BOJISIE JOJIy4aTUCs 10 HET 3 MAKCU-
MaJlbHUM KoMQopToM. [HINa mNpUYMHA HACTIIBKH
HIMPOKOT 3aTpedyBaHOCTi (HOHOBOT My3MKH TOB'SI3aHa
3 PO3POCTaHHIM MPOCTOPY CIIOKUBAHHS Ta HEOOXIiJI-
HICTIO 3aByaJTIOBaHHS KOMEPLIifHUX iHTEepeciB B ecTe-
TUYHO npuBabnuBi Gopmu. He BumagkoBo choromui
BCl TOPTOBi IIGHTPHU 3aKJIMKAIOTh CBOIX KJIIEHTIB
SCKPaBOIO MY3HUKOIO, SIKA TIOKJIMKAHA MMOCUIIUTH 3810~
BOJICHHS BiJl TOKYNOK, 3pOOMBIIM HOTO SKOMOTa
MOBHIIIMM Ta PI3HOMAHITHIIIUM. 3aKOHOMIPHICTb
Taka, 10 YUM OiNbIIe TOCHIIOETHCS MparMaTuyHa
CKJIaZioBa YKUTTA, TUM CUIIBHIIIIE BOHA OTpedye ecre-
TUYHUX JICKOpaIlili, 00 JTFOIUHA MOTJIa CIIOXKHUBATH, 1
MIpU IIbOMY HE BiJ[UyBaTH, 1[0 BOHA CIIOXKUBAE, 1 IO 11
TEX «CIIOXHMBAIOTH», HECKIHUCHHO ITOMHOXKYIOUH
KIJIBKICTh HaJyMaHux Oaxkanp i morped. Knacuuna x
MY3HKa CBOEIO MPHUCYTHICTIO 00JIaropoKy€e pOLECH
CTIOJKMBAHHS, SIK OM 0OBOJIKAE 1 BiCyBa€e KOMEpLiHi
UL HAa APYTHH TUIaH, CTBOPIOE LTI031F0, 110 I[IHHICTh
pedeli abo TOCIYT, MO0 KyIYIOTHCS, BUPAKAETHCS axk
HiSIK HE B TPOIIOBOMY €KBiBaJIeHTi. B taHoMy BUMIaIKy
BUKOPUCTOBY€ETHCS aBTOPUTET KIACHYHOI MY3UKHU SIK
BHUCOKOTO MHCTEITBA, HEPO3PHBHO IOB'SI3aHOTO 3
JTyXOBHUM IOYaTKOM, OCOOUCTICHUMHU CTOCYHKaMH Ta
JOCKoHAICTIO sKocTi. [Iponec crokuBaHHs, Cynpo-
BOJ’KYBaHHMH KJIACHYHOIO MY3HKOI0, HaOyBa€e aHTypax
CBITCBHKOTO CHIJIKYBaHHS IOAO "BHCOKHMX Marepiil”, i
UM YTHJIITapHUR XapakTep MiI0BOI yroau HiBelto-
€Tbesi. BomHouac mpocTip coKMBaHHS BCiMa CHIIAMH
HAMaraeTbCsl CTBOPHUTH LTIO3110 TOTAIBHO TTO3UTHBHOT
Ta HE3MiHHO KOMQOpPTHOI arMocdepH KUTTEBOTO
OytTs. CydyacHUi UUBUTI3AIHHIA JEMOKpPATU3M Ma€e
Ha yBa3i, 0 KO)KHA JIIOIMHA Ma€ TPaBoO Ha MPHEMHI
BIAUYTTA, SIKI IOBUHHI UTH O€3MEepepBHUM MTOTOKOM,
OJIHE 33 ONHUM. Y XHTTEBOMY KOHTHHYYMi HE TIOBH-
HHO BHHHKATH TIOPOXXHEY, HE 3allOBHEHUX OyIib-
SKUMHU KOPUCHUMH Ta 3aXOILTIOIOYMMH BPaKCHHSIMHU.
Lleit ocTpax HIYMM He 3alHATOrO 4Yacy CIOHYKa€
JIFOZIMHY JKUTH B Oe31epepBHOMY BiIUYTTi O4iKyBaHHS
40rock. Ik oHOTO pazy 3ayBaxuB 1. AopHO, "noan
0O0sTHCS Yacy 1 TOMy — Y BUIVISIIII KOMIICHCAIIii — BUTra-
IYIOTh TaKy MeTa]i3uKy dacy, Jie TepeKIaJaroTh Ha
SKUICH Yac POBHHY 3a T€, IO B LIbOMY BiTUy>KEHOMY
CBITI He BimuyBaroTh, mo xuByTh" (Bacosa, 2014).
VY cBoIO uepry My3uKa He Aa€ JIOAWHI 3aIuIIaTHCs 3
«TOPOXKHIM» YacoM Bid-Ha-Bid, JOMOMArarouu 3 Jier-
KICTIO 3aITOBHUTH 1 MPUKPACUTH COOOIO SIK KOPOTKO-
YacHi, TaK 1 TpuUBaJli mepiogu ovikyBaHHs. (SIK moka-
3aJ0 JOCIHIKeHHS! OPUTAHCHKHX YYEHUX, NPUYMHA
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"moroMarae CKOpOTHTH 4ac" € Jpyroro 3a MOIyJsip-
HICTIO BiJITIOBI/UII0 Y BU3HAYCHHI (DYHKIIIT My3UKH, 110
3Byunth (onom (Kotarba, 2009). My3uune mucre-
LTBO, sIKE 3By4YHTh (DOHOBO IMOKJIMKaHE "3apeTyury-
Baru" Tay3u, 10 BUHUKAIOTh, TOOTO CTBOPUTH HEOO-
XiTHe BigUyTTsI OE3MepepBHOCTI 1 pealbHOCTI OyTT,
a00, 3HOBY 3BepTalOuuch 10 ciiB T. ATOpHO — My3HKa
ineanmpHa JIsS pekiamyBaHHs jivicHocTi  (bBacosa,
2014). Croeuudiuna 3pydHICTh KIACHYHOI MY3HKH,
110 BUKOPHCTOBYETHCS SIK 3alIOBHIOBAY TEPIOiB OUi-
KyBaHHSI, TIOJISITAa€ B TOMY, 110 BOHA 37]aTHA CTBOPHUTH
CHUTyaIlll0 3HEOCOONEHOI KOMYHIKalii, THM CaMHUM
JONOMAaratoud  3BeCTH 10 MIHIMYMY BiguyTTA
HaB'sI3yBaHHS, MMPUMYCY 1 MPUXOBAaTH MpParMarusM i
PO3paxyHOK, IO JISKaTh B OCHOBI MPOIIECIB CITOKH-
BaHHsA. Hampuknan, 3By4aHHS KIaCHYHOI MY3HKH
nepes MovYaTKoOM Mpe3eHTallii HOBOi MOJesi aBTOMO-
Oinst cTBOpIOE HEOOXigHY migHeceHy armocdepy,
MOBIJOMJISIE YYACHUKAM BITUYTTS 3HAYYIIOCTI Maid-
OyTHBOI TOfil. Y JONEH CTBOPIOETBCS UIHO3is, IO
BOHH 3i0pasiucst pa3om, 00 MPUEMHO MPOBECTHU Yac,
a aX HISK HE 3apaJy BUBUCHHS TEXHIYHHUX XapaKTe-
PHCTHK 4eproBoi Mojeni aBTOMOOIIBHOI MPOMUCIIO-
BOCTI. Y BCIX MOJIOHUX CHTYAIiSIX BCyIIepEY TOMY, 110
KJIaCHYHA MY3HKa € CYTO aBTOPCHKUM MHUCTEITBOM Ta
BHPA30M 1HIMBIIyaTiCTHYHOTO JyXYy, BOHA CIpUiiMa-
€TBCSl SIK TPAHUYHO OO'€KTHBHE Ta IMIIEpCOHAIIBHE
MY3HWYHE TJIO, BPaXOBYIOUH Te, 110 BOHA HE € MOBOIO
CY4acHOT eIOXH 1, SIK PaBHJI0, HE aCOLIIOETHCS 3 KOH-
KPETHOIO JICPIKABOIO, HAIlI€I0, 3BUYAHUMH OTIeparli-
sIMU Ta cuTyauissmu. Hapemri, came Ta My3uka, sika
3BYYUTh, TAK OM MOBHUTH, "3aKyJIiCHO", CYIPOBOIKY-
BaJIbHO, 3aBASKU CBOiH (YHKIIOHAJIHHO-€CTETHUHIN
amMOiBaJICHTHOCTI MOXKE CTaTW II€BUM PETYIATOPOM
COLIIaJIbHOT TOBEMIHKU JFOJMHU, Y TICBHI MOMEHTH
(dokycyroun abo "mpucurusitoun" yBary iHJIHBinA.
[Ipuyomy KiIacuuHa My3WKa BUSBISIETBCS Y LBOMY
IUIaHl HaWOUIBII IUIACTMYHUM 1 YHIBEPCAIbHUM
iHCTpyMeHTOM. BoHa MoOXe MHTTEBO NpUBEPTATH
yBary JIIOAMHH, 32 PaXyHOK TOTO, IO SIK TOBOPHIIOCS
BUIIIE, pa3ioue BiPI3HSETHCS BiJ] 3arajbHOTO 3BYKO-
BOT'O KOHTEKCTY €IOXH 1 ICKPaBO BUIUISETHCS 31 3BUU-
HOTO CITYXOBOTO JIOCBilly CydacHOI JIIOOMHHU. AJie 3
i€l MPUYMHU BOHA JIETKO TIEPETBOPIOETHCS HA 3BYKO-
BUH (OH, ajyKe pO3yMiHHS ii 3MICTY 1 3aHYpEHHS B
camMy My3HUKYy BUMAarae MeBHOI 30CePE/KCHOCTI, OLTb-
LIiCTh il CMHUCIIB HE JISKUTH Ha MOBEPXHi, a 3HAYUTD
iX mayke CKIaaHo "ITOBUTH" MUMOXilb, MapasesbHO 3
pPO3AyMOM Mpo iHIIe a0 BUKOHAHHS Oyab-sKOi Jii.
Tomy cnpuiiMaTy KiacH4Hy MY3UKY SIK (DOH y TEeB-
HOMY CEHCI pOCTillle, HiX TOMYJSIPHY MYy3HKY. Y pasi
(hOHOBOTO MPOCITYXOBYBaHHS KJIACHYHA MYy3HKa Iepe-
TBOPIOETHCS Ha CBOTO POy KAHTIBCBKY "piu y cobi" —
3a HEI0 BU3HAETHCS 00'€KTHBHA I[IHHICTH, SKa Hale-
KHUTh caMiii My3uli, 1 HE Mpomnajgae, HaBITh SKIIO
JIFOJIMHA HE PO3yMi€ 1€l My3UKH 1 HE BCIYXa€ThCS B
uei (DeNora, 2000). Came TOMy KiacHYHa MYy3HKa
3HOBY K TaKH Ma€ IOMUT y 3allOBHEHHI MPOMIXKKIB

ouikyBaHHS. Yac ciyxaHHS KJIQCHYHOI MY3UKH 32
BU3HAYCHHSIM MOXKe OyTH BTpayeHUM, HIOMTO "BUKH-
HYTHM Ha BiTep', BOHa CIPUIMAEThCI HE MPOCTO SIK
po3Bara, a siK MPUIyYeHHs 10 Y0roch O€3yMOBHO IIiH-
HOTO 1 SIK TiABUILEHHS JIOAMHOIO CBOTO KYJIBETYPHOTO
piBHSL

3aBIsIUyIOYM CBOEMY HE3allepeuHOMY aBTOPUTETY
KJIaCHYHa MY3MKa HIBEJIOE 3MiCTOBHY MOPOXKHEUY
OYIKYBaJIbHOTO Yacy, ycyBae BiIuyTTsa 0e3rmy3aoi
BUTPATH Yacy XXHTTS, OCKUIBKM HAIOBHIOE IIel yac
€CTETUYHUMHU 3a0apBICHHSIMH, SIKI MOXKYTh PO3LIHIO-
BAaTHCS JIIOAMHOIO SIK PI3HOBWJ IIIHHOTO MPHUIOaHHS
Ta BOJIOAiHHS HUMH.

BucnoBku. My3uuHe MUCTENTBO cnpusuio ¢Gop-
MYBaHHIO THMYaCOBOCTi, 0e3MepepBHOCTI Ta ""My3HY-
HOI" 3HAYYIIOCTI B pO3pi3i TyXOBHOTO JKUTTS, BOHO
K 3a0€3MeYrsio CTAaHOBICHHS HU3KHU MPOIeCcyalbHO-
JUHAMIYHUX Ta €HEpPreTHYHUX i1 acriekTiB. Came Kia-
CHYHa My3HKa (aJie, 3BUYaifHo, He TiIIbKU BOHA OJIHA)
JoroMoria copMyBaTHCS B CaMOCTIMHE Lijie mpo-
Hecam TEpIiHHS, 10 MaroTh Micle y "S-peanbHocTi".
TuM caMUM MH TIOBEpHYNHCSI O TE€3M, BUCYHYTOI
BUIIIE: KJIACHMYHAa My3WKa Ta TIEBHI CTOPOHH OCO-
OMCTOCTI JIOAMHU HEOKYJBTYPH CHOTOACHHS (op-
MYBaJHCSl OTHOYACHO, MPUUIOMY HEOOXiTHOI YyMO-
BOIO CTAHOBICHHS KJIaCHYHOI MY3WKH BHCTYIIA€E
HOBOEBPOIICHCbKAa OCOOMCTICTh, IO (QOPMYETHC, 1
HaBIIaKH, — HEOOX1THOI0 YMOBOIO CTAHOBJICHHSI TIEB-
HUX 3a3HaY€HUX TYT CTOPiH HOBOEBPOIIEHCHKOI 0CO-
OuCTOCTI cTae, 0e3MoCcCepeIHbO, KIIACHYHA MYy3UKa

Krnacuuna My3uWka HECHpPOMOXXKHA HECTH Yy CO01
SKICh HETaTHBHI €MOIlil, BOHA OOXXECTBEHHa, Ipe-
KpacHa Ta JOCKOHaja; Ma€ aBTOMAaTUYHO HAIIJISTH
UMM BIACTHBOCTSAMH MPOCTIP 1 Yac CBOTO 3BYYaHHS.
Konu B MOnepHOBOMY >KUTTEBOMY CEpEIOBHIII Kila-
CHYHa MY3HKa 3BY4YHTH BiJl IMEHi KOHKPETHOI Cy4acHO1
JIFOJIMHU, TO 1S JIIOMUHA BXKE HE 3HAXOAUTHCS Biu-Ha-
Biu i3 cboromeHusM. Moro 06BOMIKAIOTE i 3aXUIIAI0TH
PUTMH KUTTS MUHYJIOTO, TApMOHiSl MUHYJIUX €TOX,
Ja] JpUYHOTO CAaMOBUPAKEHHSI JATCKUX TOKOMiHb.
TakuM 4MHOM, KIIaCHYHA MY3HMKa HEPIJKO BHCTYIIA€E
B POJIi CBOTO POy o0epery, M0 3MaIKy€e KOHPIIKTH
MDK Cy4YacHICTIO Ta iCTOpi€r0, MK HMPOCTOPOM TeX-
HOJIOTi30BaHO1 NMBiNi3alii, IO PO3pPOCTAETHCS, 1
CaMOBIZUYTTAM y Hifl OKpEMO B3STOTO 1HIMBIAA KU
i THITOM TEXHOT'CHHOCTI Ta HEOKYJIBTYpH IparHe
Kpacu, rapMOHii Ta KaTapcucy.

Came B po3pi3i Cy4acHOCTi, B KpUUYLIHHA Tepiox
3HIBEIIOBAHHS JKUTTEBUX I[IHHOCTEH, HEOOX1IHO
NPUAUISTH YAMaJIOo CHJI TOMY, 100 HAaBUUTH Cy4YacHy
Mosony JtonuHy Mucnuth. [lopsix i3 num 3a0yBa-
€TBCS T, 110 MIOYYTTS TEXK NOTPeOYIOTh BUXOBAHHS T
BIIpaB, K 1 Oy/b-sIKa iHIIIA TIJICCHA Ta JAYIICBHA 3/1aT-
Hictb. Tomy, B pakypci eKcriikamii KylIbTypu CIIO-
JKUBady, BOKIMBO 3TyYUTH MOJIOJAE TOKONIHHS 10
XyAOKHIX HIHHOCTEH CBITOBOI KYJBTYPH, MY3UUHOI
30KpeMa, TpoOyIKyBaTH B JyIIax MOTSIT 10 Kpacw,
3aXOIJICHHS PEKPACHUM B YCiX HOTO MposiBax.
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