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Y cmammi niodaemvcsi 0cMUCIEHHIO OHMONIORTUHA O3HAKA CAKPATBHOL MY3UKU VKPAIHCbKO2O0 Npasocias’s
nio Kymom 30py MiyMadeHHs HAUGANCIUBIUWUX CKIAO0BUX AGUA, CNPAMOBAHUX, 3 OOHIEI CIMOPOHU HA CMBO-
PeHHsl, 3 IHWO020 Jc OOKY HA 8IOMBOPEHHS 11020 HAUPIZHOMAHIMHIWUX MOOeNell HCUMMEDILIbHOCTI 8 PAMKAX
KYIbmoeoi 00psi0080cmi YKpaiHcbKoi npasociasHoi mpaouyii.

Hatinepuie 30cepedacyemo c6010 ygazy Ha 8i0CmedCcen s CheyupiKu meopeHHs, mux 4y mux My3uiHo-ecme-
MUYHUX 3PA3KI6, CNOBHEHUX Peli2itiHOl 3MICIOBHOCII  CIPAMOBAHOL HA (DOPMYBAHHSL XYOOAICHbOT 00PA3HOCTI
cmyoitiosano2o saeuwd, nio Kymom 30py camosusigy oo 0CoOUCMICHO20 HaYuald, “aKkpeoumosano2o’ yiium
PAOOM 3HAKOBUX NOCMAmMetli KOMHO3UMOPCbKO20 OOMOHOY HAUPIZHOMAHIMHIWUX NOKOIIHb, A8MOPIE OKPEeMUX
mMeopis 60dHcecmM8eHHO20 3MICTY HAUUUPULO20 0OPA00B020 KONLA iX 3ACTNOCY8AHHSL.

B yvomy konmexcmi 60aemocs 00 ananizy 0i€esocmi npoyecy meoperHs YUCIeHHUX 3PA3Ki8 MaKoi My3uKu 6
nocmyni it icmopuunoi “penvedpnocmi’” (panni popmu yeprkosHo2o cnigy, OABHbOYKPAIHCHKA YEPKOGHA MOHO-
0ist, baeamoeonoca /napmecua/ YeprOGHA MY3UKd, YKPAIHCbKA OYX0BHA MY3UKA KIACUYHO20 CIMULI), OYXO8HA
MY3UKU eNnoXU YKPAIHCLKO20 POMAHMUZMY, A MAKOJIC CAKPAIbHe MY3UKYBAHHSA 000U CYYACHOCMI) — 6a30801
Ghopmomeopuoi ckiado6oi HummeisIbHOCHI A8UUYA.

Boonouac susooumo 6 pane neabusixoi naykoeoi yixkaeocmi i ¢haxmop we 0OHIET CKAA0080i KYi1bmoeol
cnisayvbkoi mpaouyii yKpaiHcbKo2o npasocias’s — YuHHUK eekmueHocmi mac (cy0'ekmuenicms 2ypmosoco
CAKpAIbHO20 MY3UKYBAHHS), AKMUBAMOP MY3UYHO-eCIMeMUYHUX 3DPAa3KI6 Makoi My3uKu 3a YCim nepumempom
it oiegocmi.

Vzaeanvurworwuu nawi po3oymu wo0o nPonoHOBAHO20 PAKYPCY OCMUCTEHHS NpodieMu, CIMEepONCYEMO —
MY3UKA YKPAIHCbKO20 NpABOCId8'ss € heHoMeHOM cakpaibHOi XY0oXHCHbOL 00pA3HOCMI 8 PAMKAX K)IbMOBOI
00ps10080Ccmi 3a3HaueHol penicii, 0icéi 8eKMopu K020 YEUPA3HIOIOMb, 3 OOHIEL CMOPOHU NPOYec CMBOPEHHS,
3 THUL020 Jic OOKY — MeXaHizm 8iOMBOPEHHS 3MICIMOBHOCINE MAKOT 0OPA3HOCMI, 8 MeAHCAX YIMKO BUBHAUEHO20
xoumypy it epexmusrnocmi, popmanizo8anoi 102iKow IHMOHAYIUHO-PUMMIYHO20 GUOKPEMILEHHS HAUPIZHOMA-
HIMHIWUX CXeM MUX YU MUX CIOJCEMHUX YMBOPEHD.

Knrwouosi cnosa: ykpaincvka cakpaivha cnieayvbka mpaouyis, macu i ocobucmocmi, oopsa0oea niceHHicms,
mysuxu Bapoko, yKpaincokuil Kiacuyuzm, pOMaHmusm, Cy4acHicms, 0COOUCMICHULL (hakmop 6 My3Uuyi.

THE ONTOLOGICAL BASIS OF UKRAINIAN ORTHODOX MUSIC

Ihor Kharyton
Rivne State University of the Humanities

The article examines the ontological feature of the sacred music of Ukrainian Orthodoxy from the point
of view of interpreting the most important components of the phenomenon, aimed, on the one hand, at creat-
ing, and on the other hand, at reproducing its most diverse models of life within the framework of the cult
rituals of the Ukrainian Orthodox tradition.

First of all, we focus our attention on tracking the specifics of the creation of certain musical and aes-
thetic samples, full of religious content aimed at forming the artistic imagery of the studied phenomenon,
from the point of view of the self-expression of its personal nature, "accredited" by a number of iconic
figures of the composer beaumond of the most diverse generations, authors of individual works of divine
content of the widest ritual circle of their application.

In this context, we analyze the effectiveness of the process of creating numerous samples of such music
in the course of its historical "relief” (early forms of church singing, ancient Ukrainian church monody,
polyphonic /partes/ church music, Ukrainian spiritual music of the classical style, spiritual music of the
era of Ukrainian romanticism, as well as sacred music-making of the modern era) — the basic form-forming
component of the phenomenon's vital activity.
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At the same time, the factor of one more component of the cult singing tradition of Ukrainian Orthodoxy
is brought to the rank of great scientific interest — the factor of the effectiveness of the masses (the subjectiv-
ity of group sacred music making), the activator of musical and aesthetic samples of such music along the

entire perimeter of its effectiveness.

Summarizing our reflections on the proposed perspective of understanding the problem, we assert that
the music of Ukrainian Orthodoxy is a phenomenon of sacred artistic imagery within the framework of the
cult rituals of the specified religion, the effective vectors of which express, on the one hand, the process of
creation, on the other hand — the mechanism of reproduction of the content of such imagery, within the limits
of a clearly defined contour of its effectiveness, formalized by the logic of intonation-rhythmic separation of
the most diverse schemes of these or those plot formations.

Key words: Ukrainian sacral singing tradition, masses and personalities, ritual singing, Baroque music,
Ukrainian classicism, romanticism, modernity, personal factor in music.

IlocranoBka npodsiemu. Ha cydacnomMy etari Hafi-
OHAJBHOTO BIIPOIKEHHS PIHOTO Kparo, JTOCTATHHO
AKTUBHO TIOXKBABIIOETHCS PENriiHe KUTTS OYKBAILHO
3a yciM mepumeTpoM #oro OyrreBocti. CepemoBuiie
’K HaOOKHOTO CIIBBITYM3HMKA BCE K HANAE TIEpeBary
YKpaiHCBKOMY TIPaBOCTAB'I0 — HAHUIOMIMPEHIMIOMY
BIPOCIOBIZTAHHIO BITIIIBIIUHK. J{OCTaTHRO BAYKITMBOIO
CKJIAJIOBOIO OCTaHHBOTO BBAKAETHCS HOTO KYIBT —OIMH
13 crocobiB pearrizarii permriiHuX i1el y TOBCIKICHHI
BIpyIOYOTO, ‘‘@aBTOPH30BaHHMN~ HaHpPI3HOMAHITHIIINMHA
PIBHAMH CHHKPETH3MY XpPaMOBHX MHCTELTB, CIIOBHE-
HUX 3MICTOBHICTIO XYIAOKHBOI OOPa3HOCTI TPaHCIICH-
JIEHTHOI 3HAYMMOCTI.

KirouoBe 3Ha4eHHST B MOBJICHHEBIN cHUCTEMi TOT 4n
TOi MOJIENTi Takoi 00Pa3HOCTI HAICKHTH CAaKPATLHOMY
MY3WUKYBaHHIO, SIk€ B KYJIBTOBIH OOPSIOBOCTI YKpaiH-
CBKOTO TIPABOCIAB'Sl TPOSBISETHCS CITIBAIIBKOIO Tpa-
JITIETO0, 0 B €CTETUYHHI CHOCIO JMHAMI3YE TMOCTY-
MATBHICTD CaKpaIbHUX CMHUCIIIB, 3aKOJJOBAHHUX JIOTIKOIO
PpemiriifHOro CUMBOIZMY.

HeoOxigHor0 yMOBOIO TaKOTO y3BHUYA€HHS, BBa-
JKAEMO € CTaJliCTh  OHTOJIOTIYHOI YIaITOBaHOCTI
MpeIMETy HaIIOro JOCIKEHHS, aKyMyJIbOBaHOTO
CYMapHICTIO JIBOX HOTO CKJIAJJOBHX, TPEACTABICHUX
€THICTIO Mac 1 OCOOMCTOCTEH, SIK KOHIEMITYaJbHOTO
0a3ucy 3a3Ha4veHOi HaMU cepu HAyKOBOI IIKaBOCTI,
KJTFOYOBI 3aCa/IM SIKOTO i HAMaraTUMeMocs OOTPyHTY-
BaTH B paMKax IIPOTIOHOBAHO1 PO3BiJIKH.

Cran po3po0senocti mpodaemu. My3uka ykpa-
THCHKOTO TIPABOCTIAB'S 3aBXKIH OyJia, i ChOTOHI 3aJTH-
MIAETHCS IIKABOIO TSI TOCTIAHHKIB, SIKi B CHITY CBOET
HayKOBOI JTIOTMUTIMBOCTI CIIPSIMOBYBANIM, W CHOTONHI
CKEPOBYIOTH CBOI IMONIYKOBI HAMAraHHs B PyCJO TEO-
PETHYHOTO PO3BIIHUIITBA, TTOB'SI3aHOTO 13 OCMHCIICH-
HSIM SIBUIIA (MY3HUYHO-€CTETHYHOTO HOCISI pelNiriitHoi
XyJI0KHBOI 00Pa3HOCTI), aKTyasli30BaHOTO paMKaMu
KyJIBTOBOI OOpSAOBOCTI YKpAiHCHKOI MPaBOCIABHOI
Tpaaumii. Taka 3amikaBICHICTh AKTHBYETHCS IIITUM
KOMITJIEKCOM TEOPETHYHHUX pO3POOOK, CIpsSIMOBa-
HUX Ha OCSATHEHHS HAaWPI3HOMAaHITHIMNX 3B'SI3KIB i
OTIOCEepEIKyBaHb TIOB'SI3aHUX, 3 OMHOTO OOKY 31 cIie-
M(pIKOI0 CYCHITBHO-ICTOPHYHOI OyTTEBOCTI JOCIHI-
JOKYBAHOTO HaMH (heHOMEHY, 3 1HIIOT K CTOPOHH i3
OCOONMMBOCTAMH, PEJIEBAHTHUMH HOTO MY3WUHIN
TIPUPO/II.

[lomo cmexTpy MOCTITHUIBKUX MOJIEICH icTo-
pUYHOTO ITHOY X YBUPa3HEHHS, CTBEPIKYEMO — yCs
CYMapHICTh TaKOTO OPOOKY 3BOAMTHCS O UHCIICH-
HUX PO3BiJIOK 32 aBTopcTBOM I. Bacunpuenko-MixHo,
B. ButrBumskoro, M. Bo3Hska, 158 Boauncekoro,
4. IcaeBnua, T. Kommaniens, JI. Kopwiit, €. Kotenka,
I. Orienka, JI. Ocranenxo, C. Ynanona, O. llleBuyxka,
. Sxy6'sx Ta iH.

Komruiexe e momrykoBoro Marepiaiy, CripsiMoBa-
HOTO Ha TITyMa4eHHs ()eHOMEHY ITiJl KyTOM 30py HOTo
MY3WYHOI OpTaHi3allii, akTyali3yeThCsl po3poOKaMu

. bomrapcekoro, [I. Bacwipuenko-MixHo,
M. Bemimiposuua, . Bomuucskoro, T. Iycap-
gyk, O. Koszapenka, JI. Kopniii, C. Jlionkesnua,
II. Manenka, €. Mensenuka, 1. CoHEBULBKOTO,
O. Hanaii-SAxumenko, K. Iemenam, O. UYekana,
O. Ulpeep-Tkagenko, M. HOpuenka, FO. ScuHoB-
CHKOTO Ta iH.)

Ha cywacHomy X erari HalliOHaJIbHOTO KYJBTY-
POTBOpPEHHS JIOUIIFHO, HAa HAllle TepeKOHAHHS BIa-
THCS O OCMHCIICHHS I1i€] MY3HUKH i KyTOM 30py ii
COITIOKYJTBTYPHOT 3HAYUMOCTI, OKPECICHOI paMKaMH
KyJIBTOBOi OOPSOBOCTI YKPaiHCHKOTO TPABOCIHAB'A,
Oyay4H My3UYHO-ECTeTUIHIM BHPA3HUKOM H peTpaH-
CIISITOPOM CMHCIIIB CaKpalIbHOTO, (hopMali3oBaHUX
XyI0XKHBOIO O0Opas3HicTIO mi€i My3uku. DyHIameH-
TaJTBHUMH, YH TO TAK 0Aa30BUMH YMHHUKAMH KHT-
TETISTTFHOCTI OCTAHHBOI, BBAXKAIOTHCS ITOCTYIIAb-
HOCTI, CTIPSIMOBaHI Ha TPOIIeC TBOPEHHSA H /i€BICTH
MIPUPOAM BiATBOPEHHS HANPI3SHOMAHITHIIINX MOJE-
neit (3pa3kiB) OKpPECISHOTO HAMH SBUIIIA.

Jocnigaunbka cxemMa Takoi CHCTEeMH KOOPIWHAT
BHUBOIUTH MPEAMET HAIIIOTO TOCIIKEHHS Ha T1aders
¢imocodcrKoro piBHSA HOr0 OCMHCIIEHHS, 3MICTOB-
HICTB SIKOTO HaMaraTUMEeMOCs apTyMEHTYBaTH y TPO-
MTOHOBAHIHM PO3BIIII.

MeTta cTaTTi 3BOAUTHCS 10 OCMHCIICHHS CaKpallb-
HOT MY3HWKH yKpaiHCHhKOI IPaBOCIABHOI TPaJUIIi ITi]T
KyTOM 30py IyaJIbHOTO CHOocoOy 1i opraizariii, mo
MIPOSIBIIIETHCS TIEBICTIO IBOX ii CKJIQJOBHUX — TOCTY-
MAJTBbHICTIO Mac 1 0COOMCTOCTEH B CHCTEMI KOOPMHAT
KyJIBTOBOI OOPSIIOBOCTI YKPAaiHCHKOTO TIPABOCIIAB'S.

Buxnan ocnoBHoro marepiaay. OmHiero 3 Haii-
HEOOXITHIMNX YyMOB 3apO/KEHHS W JKUTTE3MaTHOCTI
CaKpaJbHOTO MY3WKyBaHHSA y XPHUCTHUSHCTBI € Hama-
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raHHsl TpaHC(OPMYBATH KyIbETOBY OOPSIOBICTH i€l
peunirii Ha piBeHs ii ecteTnyHOl npuBadnuBocti. Lo
XK CTOCyeThCsl cnenn(iku MoOyTyBaHHS MY3UKH B
paMKax KyJabTOBOI OOpSITOBOCTI yKpaiHCBKOi mpa-
BOCJIAaBHOI Tpajuilii, TO Take MYy3UKyBaHHS 3yMOB-
JIIOETHCSI MEJTIBMaTUKOI0 YKPaiHCHKOTO CIiBaLbKOTO
MUCTEITBa OOTOCITY:KOOBOI 3MICTOBHOCTI, XYIOXKHS
00pasHICTh KO “KOHBEPCY€E” CMHUCIHU CBSILEHHOTO
Ha piBeHb ii XyAOKHBOI MPUBAOIMBOCTI, IO Mak-
CUMAJIbHO HAOJIMXKYE i JI0 i/leaiB HAMBUIUX JIFOI-
CHKHUX CIIO/IiBaHb.

AHaIi3yI0uu MY3HKY, 3aJisIHy B KyJIbTOBil 00psi-
JIOBOCTI YKpafHCBKOTO npaBocnaB';[ HE MOYKEMO OMH-
HyTH (aKTopy ii Ai€BOCTi CIIPAMOBAHOI, SIK Ha MPOLIEC
TBOpeHHsI (DeHOMEHY, TaK 1 Ha noCTyI BlI[TBOpeHH}I
MY3UYHO-ECTETHYHHX MEXaHi3MiB, MOB'SI3aHUX 13
(opMyBaHHSIM CaKpalbHOI XyHOKHBOI 0OpPa3HOCTI
JOCHIJKYBAaHOTO HAMU SIBUILA.

OCKiIBKY Ji€BICTH TBOPEHHS CAaKPaJIbHOT MY3HKH
BBaXXA€ThCS MEPBUHHUM (PAKTOPOM, MIONO A0 i,
CIpsSIMOBaHMX Ha il BIATBOPEHHS, JOLIIBHO, Ha
Hallle TIepEeKOHAHHS, BAATUCS Halmeplie 0 aHali3y
poro nepBHHHOTO. CTOCOBHO OCTaHHBOTO, MOMiva-
€MO — TBOPEHHS HalAaBHIMINX 3pa3KiB YKPaiHCHKOTO
MOHOJMYHOTO CaKpaJbHbOTO CIIiBY, BOYEBH/b, OYIIO
MIPOCTO HEMHCIMMUM 0e3 ydacTi Mac — HOCIiB reHe-
THUKO-TIOBEJ[IHKOBOT ~ OJTHOPIIHOCTI  yKPaiHCHKOTO
COLIIOKYJBTYPHOTO MIPOCTOPY, IO 1 CTaJI0 BU3HAYAIIb-
HUM YMHHUKOM TOTO, 3aBISIKH YOMY MIT 3'SBUTHCS
ueit cmis. “/lns CepennpoBiuust, — cTBepkye J1. Kop-
Hill, — OyB XapakTepHUM TYpPTOBHUH OOTroCITy:KOOBHI
CHiB B yCili TIOBHOTI Horo KyasroBoro BusiBy” (Kop-
Hil, 1996).

Bce x 3riHO JOCTOBIPHUX ICTOPUYHUX JaHHUX
JaBHA YKpaiHChbKa MOHOIMYHA TMPAKTHKA, 3apOJIUB-
muchk B KiHdi IX — Ha moyatky X CT. CIIOBHIOETBCS
iIMEHaMH THX TOCTaTeH, AKi OyKBaJlbHO 3 4acy CTBO-
PEHHSI PYCBKOTO TMaHTEOHY CBATHX (KiHemp X —
cepennHa XI cT.) 3apaxoBYIOTBCS 1O pO3PSAY aBTOPiB
JaBHbOPYCHKOI JTyXOBHOI JIIPUKU — TBOPIIIB JiTepa-
TYPHO-IIOCTUYHUX TEKCTIB, IO JISTJIM B OCHOBY J1aB-
HBOTO MOHOJWYHOTO criBy. TakuMm 4uHOM, 10 Haid-
MEPUIOTO MOKOMIHHS TBOPIB YKPaiHCHKOTO TaBHHOTO
LEPKOBHOTO MY3UKYBaHHSI, CIi/l BIITHECTH COTBOpH-
TEJIiB 1aBHBOPYCHKOT TyXOBHOT JIIPUKH, aBTOPIB JiTe-
paTypHO-TIOETHYHUX TEKCTIB MOHOJIHHIX HACIIBIB —
Hecropa, Hukxona Bemmkoro, Kupuia Typiscbkoro,
yeHns lakoBa Kueso-Ileuepchbkoro, TBOpUs KaHOHIB
['puropis, enuckona Hiodita, ®eonocist [Tedepcbkoro
(Hemmerstein, 1962).

Ta ke Ha eTani yKpaiHCHKOTO MEPEIBIAPOKEHHS,
MTOCUJTIOIOTBCS  3B'S3KH pi3HI/IX rajyseil yKpaiHCBKO1
KyIbTypH 3 MiBICHHOCIOB'SITHCHKHMH. 3aB)151qy}oqI/1
MPOCBITHULBKIM AiSUTBHOCTI TIBAGHHHX CIIOB'SH Y
XIVcr., pycndam CTatoTh BiJIOMi TBOPH 328 aBTOPCTBOM
Hionicis Apeonarita, loana /lamackina, CumeoHa
borocnosa, @ununa IlycrenbhHuka, loana Cunaii-
CBbKOTO, CIHOBHEHI (i10co()ChKO-pENiriiHUIMU MOTH-

BaMH, SIKi TIEBHOIO MIpOIO BIUTMHYJIM Ha TONAJIBIIUHA
PO3BUTOK PYCHKOI pemiriiiHo-¢inocodchKkoi JyMKH.

Cepen BiIOMHX MiBJCHHOCIOB'SHCBKUX IPO-
CBITHUKIB, III0 MOB'SI3aJIM CBOE MaiOyTHE 3 Pychkoro
3eMJIeI0, BapTO BUIUINTH OCTAaTi MUTPOIIOIUTIB-ITiC-
HetBopuiB Kumpiana, ['puropis LlamOnaka Ta riMHO-
rpada [Taxomisi, Ha nipi3BHCEKO Cepb, abo x Jloroder.

Pycbka x rimHOTrpadis kinnsg XV — nepioi nomio-
BuHE XVI CcTONiTh TpeacTaBieHa HEMEPECiYHUMHU
MocTaTsMH, TIMHOTBOpLSIMH — Makcumom [pexom,
CBITCBbKe iM'sl sikoro Muxaiino Tpusosict, Mapkenom
Bbeszbopoaum ta JImurpom (B mupy Teonosiit) Kusiru-
HUIBKHAM.

TBOpUICTh X MHUTIIB CHOBHIOETHCS BUKJIIOYHO
[EPKOBHO-0OTOCIIOBCEKAM 3MICTOM, BCE X Y Hii
CHOPaJMYHO MPOSIBISIOTECS PHUCH  IyaliCTHYHOTO,
€CXaToJIOTiyHOTO XapakTepy gk BizaHTilicbkoro, Tak
1 3axiHOEBPONCHCHKOTO ITOXO/KEHb, JI€ O0COOIH-
BOTO 3HAYCHHS HAOyBalOTh OIO3UIIIIHI KOHIICNTH
Cy0'€eKTUBHOTO W O00'€KTHBHOTO, BCE3arajbHOIo M
0COOJIMBOTO, YMOOCSKHOTO 1 4yTTEBOTO.

Enmoxa x HoBoro wacy B ykpaiHCBKOMY coIIio-
KYJIBTYPHOMY MPOCTOpPI 3MIiHIOE CBITODISAHY TIpi-
OpPUTETHICTH  (PiI0COPCHKO-TEOTOTIYHOTO — HITHOY
Ha THOCEOJIOT1UHHM, SIKUH BKOPIHIOETHCS B OCHOBY
HOBOTO PaIliOHAICTHYHOTO CBITOPO3yMiHHA. Binrak
HoBouacoBa My3MYHO-TIOETMYHA TBOPYICTH YKpa-
THCHKOT TpaBOCHABHOT TPaAMIil MPOSBISETHCS KaH-
TOBO-TIAPTECHUM CIIOCOOOM TOTOYacHOTO OOTOCTYX-
6oBoro mysukyBaHHs ([anwno Tynrano [Aumurpiit
PocroBebkuii], Jlazap bapanosuy, ®eodan [Ipokorio-
Bu4, €midaniii CnaBunenpkuii, Tumodiit [[eopriii]
[llepOarpkuii — TBOPIII KAaHTOBOTO MY3WKYyBaHHS /
Muxkomna Jluneubkuii, Cumeon [lekanumpkuii, ["aBase-
Bu4, Konsimuun, Jlakonek, YepHytruuH, buiiioBcskui,
[ITaBapoBchkuii, 3aBanoBChKUM, SxeBcbkuil, Bacuin
Turos, dasumosuy, JImutpo [Tonos, deomociii Cit-
mui, IBan [lomapaupkuii, I'erbman JleBUUbKHIT —
ABTOPH MApPTECHOT MY3HKH).

3ayBaKMMO TPH LBOMY, L0 EMOLIHHO-YyTTEBUIM
CBIT XylOXHBOI 0Opa3HOCTI Takoi MY3UKH CIOBHIO-
BaBCS HACTPOSIMU — HECIIOKOIO, KOHTPAcCTiB, BHTOH-
YEHOI0 PUTOPUYHICTIO CIPSIMOBAHOIO HAa PELUIII€HTA
3 METOI0 HAMIOBHIMIOTO OCSTHEHHS HUM CIOYKCTHHX,
CaKpalbHUX MepurneTiit 610iiiHOT 3MiCTOBHOCTI.

Hpyra x nonosuna XVIII ct. B Ykpaini 3HameHy-
€THCS KyIbMIHAI[IMHUM 3J1€TOM JAYXOBHOI MY3HKH, SIK
B paMKax i1 KyJIbTOBOTO MOOYyTyBaHHS, TaK 1 1032 HUM.

Haiixpai TBOpHU cakpaJbHOTO 3MiCTY IIBOTO Yacy,
HE TMOCTYNaJIUCs Mepe] HAWBUILUMHE JIOCATHEHHSIMH
€BPOTEHCHKOT MY3UYHOI TBOPYOCTI IIOTO 1CTOpHY-
HOTO Tepiofay. A 1e OyJI0 TPOMOBHUCTUM CBITYCHHSIM
TOTO, II0 Ha PIAHUX TEpPEeHaX OCTaHHHOTO (hopmy-
BaBCSl HOBUHM TBOpUMH CTWIb B My3umi. bins #oro
BUTOKIB, 32 CBIIYEHHSM YKpaiHCHKOi icTopiorpadii
ctosiB A. PaunHchkuil. KnacukaMu & 1IbOro CTHITIO
cTanu ykpaiHceki kommnoszutopu — M. bepe3oBcrkuii,
. Boprusiachkuii Ta A. Benens (Koprii, 1998).
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VYkpaiHChbKa HOBOCTHJILOBA JIyXOBHa MY3HKa
npyroi nonosuHu XVIII — mowarky XIX cromite
Mana HeaOWsSKHH BIUIMB HAa TBOPYICTh BHUIATHUX
3aXiJHOYKpATHCBKUX KOMIO3HUTOPiB: M. Bep61/1uL-
koro, J{. Ciunncekoro, B. Martoka Ta pany iH., 5K
TBOPWJIM B yMOBax q)yHKmOHyBaHH;I yHlaTCLK01
(rpexo-karonuinpkoi) LlepkBu, mporonomeHoi Ha
Bepecteiicbkomy cobopi 1596 p. # YTBepIDKeHOl B
lanuuuni. Ilpore B cuimy ¢akTopy CHOPiAHEHOCTI
nBox ykpaincekux lLlepkoB — IlpaBocnaBHOi Ta
I'pexo-kaTonuupkoi (0OMIBI CXiTHOTO OOPSIY)
MY3HUKa 3raJyBaHUX KOMIO3UTOPIiB BUKOPHCTOBYBA-
Jach W CbOTOJIHI HAJG)KHUM YHMHOM CIPHHUMAETHCS
1y mpaBOCIaBHUX XpaMax, a OTXkKe Ii CIpaBeaIMBO
3apaxoByeEMO JI0 Haj0aHb YKpaiHCHKOI MpaBoOcCiaB-
Hoi LlepkBu. Y mpomy psioy BiA3HAYUMO aBTODIB
LIEPKOBHUX IiCeHb (KaHTIB a00 IcajiM), BIJOMHX
3aXiIHOYKPAiHCBKUX  KOMITO3UTOPiB-CBSIIICHHUKIB
M. BepoOunbkoro, 1. JlaBpichkoro, O. HuxaHkiB-
cekoro, 1. BopoOkeBuua, B. Marwoka, cakpaibHa
My3UYHa TBOPYICTH SIKMX CTaja 3HAaKOBOIO Ha Tepe-
Hax YKpaiHd, 10 yBilILIa 10 HAaHaBTOPUTETHIIINX
Haa0aHb HallIOHATBHOI KyJIbTYpH YKpaiHH Ha eTari
il IOCTaTHBO BUCOKOTO CTYNEHS CaMOIOCTaTHOCTI
(Kopmniii, Crora, 2011).

Ta ykpaiHCbKa TyXOBHAa XOpOBa My3MKa KiHIIA
XVIII — nouarky XIX CT., JOCATHYBIIY HAWBUILOIO
CTYTEHS €THIYHOT CBOEPIAHOCTI, 3 4aCOM BCe OinblIe
3MINIyeThCS B OiK CBITCHKOTO MY3HMKyBaHHS. Taka
0COOJNMBICTh PO3BHUTKY BITYM3HSIHOTO CaKpajJbHOTO
XOpOBOTO MHUCTELTBA IILOTO 1CTOPHYHOTO TEpiony €
CBIIYEHHSIM TOTO, L0 Y 3aCHOBHHMKA HalliOHAJIHHOTO
MY3U4YHOTO CTHIIO — M. JluceHka, 30BciM He BUTIAI-
KOBOIO Oyiia HEBEJIMKa KiJIbKICTh TYXOBHHX TBODIB
(ycworo mricth). Ta IUMU XOPOBUMH KOMITO3HUITISIMU
MUTELb [TOKJIAB Kpai Tpariyiid BiI4yKEHOCTI BUCO-
KOIIpo(eCifHOTO  yKpaiHCBKOTO XOpOBOTO  MY3H-
KyBaHHSI B KyJbTOBiH 00psimoBocTi pimHoi Llepksu
LBOTO Yacy.

3romoM  HeaOWsKOlI  MOMYJSPHOCTI Ha6yBae
CakpajibHa My3HKa YKPaiHCHKOTO mpaBocnaB'st 3a
aBTOPCTBOM LiJI0TO palty BlT‘II/ISHHHI/IX KOMTIO3H-
TopiB, mpencraBHukiB “Hooi mkomn” — K. Cre-
nenka, M. Jleontosuua, O. Kommwiy, . SlnuneBuya,
I1. Jlemympkoro. Ha ¢oni 30aradeHoi My3u4HOI
MOBH, Y TBOpax LUX KOMIIO3UTOPiB, aKTHBHO PO3BU-
Ba€ThCsSl HAIIOHAJIBHUN IIEPKOBHUHN CTHIIb, OaraTuii
Ha “OpraHHMiA” CMOCI0O KOJEKTUBHOIO CITiBallbKOTO
TYpPTOBOTO MY3UKYBaHHS MEAWTAaTUBHOTO YBHpa3-
nenns (L{anai-SAxumenko, 1996).

CakpanpHe cCHiBallbke MHCTELUTBO YKpaiHCHKOT
MpaBOCIaBHOI TpaauLii moyatky XX CTOMITTS O3Ha-
MEHOBaHE LIJMM PSIOM MHUTIIB, Barome 3Ha4CHH:I
cepen AKuX 3aiimMaroTs komnosuropu I1. T'onuapos ta
1. HoBoxarcekuii. TBOpUiCTh UX KOMIIO3UTOPIB CTa-
HOBUTH OC3MEPEYHy MUCTEIBKY I[IHHICTb, JJISl Halli-
OHAJBHOI KYJIBTYpH IIOTO MEpioy, Bce XK BoHA Oyna
BUPA3HUKOM i1ieit Munynoro XIX cr.

SlkicHO iHIIOT 3HAYMMOCTI  HaOyBa€ JyXOBHA
My3HMKa 332 aBTOPCTBOM KOMIIO3UTOPIB MOJIOALIOTO
nokouinHs — I1. Kosunkkoro, M. BepukiBchkoro ta
®. [Tonaginya, CIOBHEHA HACTPOSIMHU OYPEMHOTO Yacy,
BCe X 00rociyx00Boi, cakpanbHOI 3MiCTOBHOCTI.

Pa3om 3 TuM, HeaOUSKUIA CITiJ] B rayTy3i HalliOHAJb-
HOI TyXOBHO-MY3WYHOI TBOPYOCTI 3aJUILININ YKpaiH-
cbKi MHTLI cepeauan XX CT. B yMoBax eMirparii. Lle
kommo3utopu — L. 3asue, A. ['marummy, . Kutactuit
Ta IUIAN PSJ| THIINX.

CyyacHa K TUlesfa BITYM3HSIHHUX KOMIIO3H-
topiB — b. ®inmbn, B. CineeectpoB, M. Ckopuk,
JI. Inuko, €. CrankoBuy, FO. Amkues, B. Cremypxo,
M. Illyx, O. fAxiBuyk, B. 3yonupskuii, B. Kamincekuii,
I. lep6axos, I. ['aBpunens, B. Pynuak, M. [latxo,
B. TlonpoBa Ta Oararo iHIMX — TigHO MPOJOBXKY-
I0Th TPaAMLii CBOIX MOMEPEIHUKIB y KaHpPi TyXo-
BHOI XOpOBOT MY3WKH, MOJAEPHI3yIOYM il CTHIIBOBI
XapaKTEPUCTUKN ¥ OaraTorpaHHICTh HOBITHIX TeX-
HIK KOMITIO3UTOPCHKOTO MHUchMa. Bee x dyHaamen-
TaJbHE OCMHCIICHHS TBOPYOi JisUIBHOCTI KOMIIO3H-
TOpiB HOBITHBOTO Hacy, mie nomnepeny. CroromHi x,
3 YNEBHEHICTIO MOXXEMO CTBEPKYBATH — 3YCHILIS
KOMIIO3UTOPIB CYYacHOTO TIOKOJiHHS B YKpaiHi,
CHPSIMOBYIOTHCSI Ha TIOUIYK CHHKPETUYHUX MOJEICH
CaKpaJbHOTO IMPAaBOCIABHOTO KYJIBTOBOTO XOPOBOTO
MY3HUKYBaHHS, B SIKHX OM MPUPOJHBO MOEIHYBATUCH
CMHCITH KaHOHIYHUX O10MIMHUX TEKCTIiB i3 HOBITHIMH
TEXHIKaMH KOMIIO3UTOPCHKOTO YBHPA3HEHHS TaKoi
MY3HKH, sika Oyna O 3p0o3yMilIo0 HE TiNBKH Ccydac-
HUKY, a 1 pELMITIEHTY CBITY MPUHICIIHBOTO.

Bce  (eHOMEH HAIIOTO AOCHTIKEHHS aKTHBY-
€ThCSI 1 YMHHUKOM JIIEBOCTI Mac, “‘aKpelIuTOBaHOTO”
TYPTOBHM CITiBallbKMM MY3UKYBaHHSIM B paMKax Hali-
pi3HOMaHITHIIIUX BHIIB BorociyxiHne, 3a ydacTio
psny XopiB (TPpOX POAIB KOJIEKTUBHOTO T'yPTOBOTO
BUKOHABCTBA) — KPHJIOCHOTO, BCEHAPOAHOTO (KOJIEK-
TUBHE TYPTOBE MY3HKYBaHHs napadisH) Ta apxiepei-
CbKOTO (TYypTOBE, KOJEKTUBHE BHKOHABCTBO CIICIIi-
aJbHO HaBYCHUX CITIBAKiB).

lomo kaipocHOTro crocody EPKOBHOTO XOPOBOTO
BUKOHABCTBA, 3ayBa)KMMO — Y JIABHUHY B MOHACTHUPSIX
Ta KadeaparpHuX cobopax Ha pimHHX TepeHax boro-
CITy KiHHS 3/11HCHIOBAJIMCS 32 YYaCTIO JBOX KPHIIOCHUX
XOpIiB: JIIBOTO Ta TMpaBoro. BukoHaBIli 000X KPHIIOCIB
criBaJ B yac borocmyxiHp monepeMiHHO i TiJIBKU B
OKPEMHX BHUITAIKaX — pa3oM. Y 3BHUaHUX JKe [IepKBax
JUFOYMM 3aBXIU OyB TUTBKH OJIUH KPUJIOC, JIE CITiBAJIN
JUIKH Ta 151491 (TOMIYHUKHY Ta Y4HI JSKiB) — SIKi BUKO-
HYBaJIH TIEPEBKHO CKJIA/IHIIII CTIiBH 3 HOTHUX KHHT, a
TaKOXX BUTOJIOIIYBAIM (YMTAITH) TICAJIMH Ta 1HIII JTITyp-
TiiiHi TekcTh. Takuii crnocid HepKOBHOTO MY3HKYBaHHS
HaOyB OCOOJNMBOTO CTaTyCy BIACHOI YHIKaJIbHOCTI,
a/ke (QOpMyBaBCsl CHCTEMOIO KOOPAMHAT, MPOCTOPO-
BICTb sIKO1 3a0e3MeuyBaia CHHKPETH3M Halpi3HOMaHIT-
HIILIMX CXEM TOTO Y1 TOTO KHIYKHOTO 3HAKOBOTO 3aITUCY
MEJIONUYHHUX YTBOPEHb 13 HAHPI3HOMAaHITHIIIUMH Bapi-
aIlisIMM 1X YCHOI IHTeprpeTarii.
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HotHuii wmarepian Takoro crnoco0y TypTOBOTO
MY3HUKYBaHHS, SIK TpPaBHJIO BifoOpaxkaB TiNbKH
3araibHUN  “penbed” BIAMOBIAHOTO MEJIOIHMYHOTO
yrpymyBaHHs (IIMPOKO 3aCTOCOBYBAJIMCS IMITPOBi3a-
UifHI BIAXWICHHS), PUTMIYHHN K€ KOHTYpP TOTO YH
TOTO MEJIOJMYHOTO Marepiany HacH4yBaBCs iHIWBI-
JIyaJIbHOIO 1HTEPIPETALIEI0 MyIbCYIOUUX YTBOPEHB,
Oaratux Ha crienuQiuHi akueHTanii ¢ppasu, peueHHs,
nepiomny.

3ayBa)kKUMO — KpHUJIOCHOMY CIIIBY Oyna XapakTep-
HOIO HOT0 BUI0BA 0ararTOMaHiTHICTh, 3a SIKOKO T1 UM Ti
MiCHECTiBU BUKOHYBAJIHCH COJIO, 1HII — aHTH(OHHO,
a Ie iHON — iMIpoBi3aliifHo (piBeHb IMIIPOBi3alliii-
HOI MalCTepHOCTI 3yMOBIIIOBABCS K MY3HUKaJIbHOIO
00/1apOBaHICTIO BUKOHABIIIB, TaK 1 CIIEKTPOM iCHYIO-
YUX PI3HOMAaHITHUX MICIIEBUX CITIBAIIbKUX TPATUILIH).

Heabusikoro 3HaueHHsI Ha PiHUX TEpeHax, a 0Co-
OJMBO B MICIEBOCTSIX 3aXiJHOYKPaiHCBKOTO PETiOHY
HaOyB BCEHAapOIHHI ILIEPKOBHHU CITiB. Yke Oyk-
BanbHO 13 X VII ct., BiH cTae HaaA3BUYaliHO MOMYJISIp-
HUM Y IPAKTUYHOMY HOTO 3aCTOCYBaHHI B paMKaXx TOi
YH TOi KYJIBTOBOI 00psimoBocTi. Takuii BUA CriBallb-
KOTO MY3UKYBaHHS 30epircsi i y Cy4acHHX yMOBax
noOyTyBaHHs KyJbTy pinHoi Llepksu.

Brnarounce 10 TaymMadeHHs apxi€peichKoro Cro-
co0y LIEPKOBHOTO MY3HMKYBaHHS, 3ayBaKUMO — IIeH
BUJ CaKpaJbHOTO CIIBal[bKOTO MHCTEITBa, BUTOKH
SIKOTO CSITAIOTh JIEMECTBEHHOTO, YPOUHUCTOTO CTHIIIO
OCBMOTJIACHOTO CIiBY — MpeTedi MapTeCHOi MYy3HKH
XVII — nepuoi nonosuni XVIII ct., moOyTye B 00psi-
noBocTi kadeapanbaux borociyskiHb, SIK BUCOKOIPO-
(eciiiHe cakpalibHE XOpPOBE MHCTEITBO, CIIOBHEHE
BHUCOKOMHCTELLKUM JOBEPILICHHSIM XyJI0XKHbOI 00pa3-
HOCTi TPaHCIIEH/ICHTHOI, CBSIIIICHHOT O3HAKH.

Bongnouac 3BepHeMO Hamry yBary, y MHpOIOHO-
BaHOMY KOHTEKCTi Ha 0COOJNMBO BHHSTKOBY POJIb, Yy
“MexaHi3Mi” IIEBOCTI TYPTOBOTO CHIiBALILKOTO MY3H-
KyBaHHSI, TIOCTATi pereHTa — JOCBIIYEHOr0 MiBYOTIO,
opraHizaropa, HaTXHCHHHUKA, NMPOBIJHUKA W ympaBs-
JIHIIS LEPKOBHOTO CITiBY'.

B naBwniit Ykpaincekiii Llepki 060B's13ku migepa
TaKOTO MY3HMKyBaHHsS BHKOHYBaB JIOMECTHK’ — CIIe-
LialbHO MiATOTOBICHUNA MY3WKAHT, TOKIMKAaHUIH
HaBUYaTH CIiBaKiB IIbOMY BHIY MHUCTEITBA, OMIAaHOBY-
FOUYH YBECh KOMILICKC CITiBiB HEOOXIIHUX JIJIsl Pi3HOTO

! KepiBHHK LIEPKOBHOT'O XOPY.

2 Jlaruncekoro domesticus — HAYAIBHUK, TIOBOJHP.

pony borociyxinb. BinnoBigauM cmoco0om kecTu-
KyJTIOBaHHS (XEHpOHOMIs), JOMECTHK BKa3yBaB CITi-
BakaM Ha HHU3XITHHH abo X BUCXITHHH pyX TOl 4H
TOi BUKOHYBaHOI HUMH MEJO[il, @ TaKOX HalaIlTo-
BYBaB OCTaHHIX Ha BiJINOBIJHUN PUTM BUKOHYBaHOTO
MCEHHOT0 MaTepialny.

[MoTenmian e pereHTcTBa B yKpaiHCBKill TpaBo-
CIIaBHIM KyJIbTOBIH CHiBalbKiil OOpsSIOBOCTI B yci
ICTOpUYHI TIepiofn, W ChOTOHI — (DEeHOMEHAIILHUIA,
a/DKe aKTUBYE B OKpECIEeHIH CHUCTEeMi KOOpIHHAT
Iii, cpsMOBaHi Ha PoOJib IHTEpHpeTaTopa Toi Yd TOi
MOJIeJIi CaKpaJIbHOI XYJI0KHBOT 00pa3HOCTI — HOCIs
JOTMaTUYHUX CMHUCIIB PENiriiHOi 3MiCTOBHOCTI.

[lpuHaritHo y IbOMY KOHTEKCTI 3ayBa)KHMO —
MOTpHU Te, MO (EHOMEH pEereHTCTBa, B Halpi3HOMa-
HITHIIINX aCTIEKTax CBOTO MPOSIBY OKPECITIOETHCS i€~
BICTIO OCOOMCTICHOTO YOCOOJICHHSI My3UKaHTa, BCE K
3HAYMMICTh OCTaHHBOTO BapTO, Ha HAIIE TEPEKOHAHHS
KkBami(ikyBaTu SIK SBUIIE TypTOBOTO THUILy YBHpa3-
HEeHHS1 00 LIJIKOBUTO CIPSMOBaHE Ha 3a0e3MedyeHHs
MOBHOIIHHOTO (DYHKIIIOHYBaHHSI KOJEKTUBHOTO CITi-
BaIbKOTO CaKpaJlbHOTO MY3WKYBaHHS B HaMpi3HO-
MAaHITHIIIMX CXeMax KyJbTOBOi OOpSIOBOCTI yKpaiH-
CBKOT'O ITPaBOCIIAB'A.

TakuM YMHOM CKJIaJoBa Mi€BOCTI Mac, Hpea-
CTaBJICHA €JIHICTIO KOJEKTUBHOIO XOPOBOTO MY3H-
KyBaHHSI y HOTO CaMOBUSIBI KJIIPOCHOTO, BCEHAPO/-
HOTO ¥ apxi€peHChKOro BHKOHABCTBA 33 YYacTIO
pereHTa — iHTepIperaTopa CaKpaldbHOI XyHTOKHBOI
00pa3HOoCTi 6Orocay)k00BOr0 CIiBaIbKOTO MY3UKY-
BaHHS — BHUCTyIAae B POJIi MOBHOLIHHOI CKJIaJ0BOi
BHOKPEMJICHOT HAMHU yaJbHOCTI. A y MO€IHAHH] i3
(hakTopoM 0COOMCTICHOTO Hauaja JIOCIiKyBaHOTO
HamM# (peHOMEHY, BUTBOPIOE €/IHICTh, CIIPOMOXKHICTb
SIKOT TIOPOJIXKY€ OCHOBH IIUIICHOT TuTaTGopMH, 31aT-
HO1 10 POpPMYBaHHS CyTHOCTi, B OCHOBY SIKOi IIOKJIa-
JICH1 KJITI0YOB1 TapaMeTpH KHUTTEASUIBHOCTI MY3HKH
YKpalHCHKOTO MpPaBOCiaB'si HaWIIMPIIOTO TMEpHUMe-
TpY ii OyTTEBOCTI.

BucnoBku. 3aBepiyroun Hall MipKyBaHHSI IOJI0
YBHpa3HEHHS TyalbHOCTI Mac i 0ocodbucTocTeil B cuc-
TeMi KOOPAMHAT CaKpaJbHOTO MY3HKYBaHHS, Biac-
THUBOTO KYJBTOBiil OOpSIOBOCTI YKpaiHCHKOI MpaBo-
CIIaBHOT TpaAWLii, CTBEPIKYEMO — Wil ABOICTOCTI
BJIaCTHBA O3HAKa, sika 3a0e3reuye HEeoOXiJHI yMOBHU
ICHYBaHHsI TOCJII/PKyBaHOTO HAMH SIBUIIA Y BIAOBIJI-
Hilf cHCTeMi KOOPIMHAT, 110 TO3BOJISIE TAKE YTBOPEHHS
KBaNi(hiKyBaTH sIIPOM OHTOJIOTTYHOT O3HAKH.
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